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Hedunarodni salon stripa

Retko se deSava da jedna manifestacija, kakva je Medunarodni
salon stripa, tako brzo preéraste u veoma snadajnu medunarodnu
smotru umetnika i eminentnih gostiju iz celoga sveta. Kada smo
na samome poéetku lansirali ideju, za neke pomalo i
pretencioznu, da ¢ée domadu likovnu i umetniéku scenu ,na noge
podiéi“ strip autori, nismo se obagirali nl na nepostojanje
infrastrukture kulturnog Zivota niti smo sumnjalil u
popularnost stripa na nadSim prostorima. Evalitet stripa u
5rbiji meosporan je, A& naSl npapori da revalorizujemo njegove
vrednosti i okupimo sve relevantne segmonte aktuelne scene, od
malobrojnog izdavaitva, preko pionira srpskog stripa, sve do
afirmacije mladih, moralo je regultirali wuspehom. Za samo tri
godine svoga postojanja, vidnom tendencijom galopirajudeg
ragvoja, Medunarodni salon stripa polako postaje jedan od
najznadajnijih progrema devete umetnosti u regiomu balkanskih
Eemalja.

Dobro zamisljencn strategijom uspeli smo da animiramo
umetnike, publiku i medije. Uspednim pregovorima dovedemo
atraktivne i relevantne goste (Brajan Boland, Zan-lark Tevne,

Hdrijan Smit, Olivie Ledrof...), predstavimo najznadajnije
domadée autore (Aleksandar Zografl, Zoran Janjetov, Bane Eerac,
ieljkn Pahek..s),; 1 svake godine napravimo Lorak vile u
organizaciji programa. Za prethodne Setiri godine, preko Sest
stotina umetnike iz dvadeset zemalja sveta slalo je svoje
radove na konkurs. & na oivaranju 3. po redu Salona, nasd
specijalni gost, gospodin Zan-liark Tevne, direktor najvedeg
evropskog festivala stripa = Angulemskog, poeEvaAo je nadeg
dobitnika Grand prix-a u Angulem, pa tako nai Salon postaje ne
samo gnadajna prilika za domade stvaraocce, veé i Sirom otvara
vrata brojnim inostranim autorima ne nadu scenu, &ime je 1
nova vrednost uspostavljena = jedna velika manifestacija
gamifljena kao tradicionalna i otvorema za sve.

Miki PjeBiid
urednik




International Comics Showroom

It happens so rarely that anm event such as the International
Comics Showroom grows 50 quickly into A wery important
international survey of artists and prominent guests from all
over the world. When we launched the ldea at the very
beginning that comic book authors would ,ralse back on thelr
Ieet the domestic visual and artistic scene,; which was,; Ior
the taste of some people somewhat pretenticus, we both ignored
a total lack of infrastructure in cultural life, and refused
to doubt the popularity of comics in our corner of the world.

The quality of comics in Serbim is undisputed, and our efiorts
1o revalorige 1ts values and gather together all relevant
segments of the ocurrent scene, ranging from small publishing
houses wvia pioneers of Serbian comies; to giving the jyoung
their chance for receognition, had to produce results. For omly
three years of its existence, with an evident tendency of a
galloping success, the International Comics Showroom is slowly
becoming one of the most significant programmes of the ninth
art in the Balkans.

With & well 1aid out strategy, we managed to prompt artists,
audience and media into action. Through successiul
negotiations, we brought attractive and relevant guests (Brian
Bolland, Jean-larc Thevenet, Adrian Smith, Olivier Ledroit)
and present most important domestic authors (Aleksandar
Zograil, Joran Janjetov, Bane EKerac, ﬁeljku Pahek..s ), and each
yeAr we made A& step further in the organization of the
programme. For the past four years, over Six hundred artists
from twenty countries world=wide submitted their works for our
contest. At the opening of the Third Showroom, our special
guest Jean=lare Thevenet, the director of the largest European
comics festival in Angouleme, invited the winner of our Grand
Prix to Angouleme, and 59 our Showroom became not only
gignificant for domestic authors, but it also flung its doors
wide open for mumerous foreign authors to enter our scene,
which established a new value, a great public event intent to
establishing & traditional and be open for everyone.

Hiki Pjesdid
Editor




Umetnost koja Zivot znadi

Fonekad je zaista jako tedko pisati o nedemu 5to se snaZno
nosi u sebi i sultinskxi voli. Esko ista redi, a opet ne biti
suvife 1idan? A onda, kad pomisiim kako ipak nisam usamljen u
svojim oseéanjima, da i mnogi drugl nose to isto u sebi,
gajednidki dele ljubav prema stripu, njegovim junacima i svemu
onome Sto strip &ini tako opojnim, ocdmah mi je lakSe.

Iskazati zajednifke telnje svih nas kojl smo u stripu tolike
duboko da Zelimo uéiniti mnogo toga lepog i korisnog, kako za
one koji veé wvole strip, tako i one koji moZda nisu imali tu
sredu da se susretnu sa njegovim magidnim svetom, ili tek
gakoraduju po njegove]j povridini, takode nije nimalo lak posac.
Eao 1 sve njih gainteresovati, uvuéi u magiéne svetove malte,
izagovnih prida i crtefa hkoji mogu i Zivot znaditi.

A joS kako de mogul Posle toliko godina provedenih u svetu
imaginarnih, pacrtanih snova, najiskrenije mogu ga sebe redéi
da sam sredan %ovek, 1 da svoju sredu Zelim da podelim sa
6vima onima koji dele ista ili sliéna osedfanja. Hao i sa onima
koji poZele barem samo na tren da gavire u jedno nesludeno
bogastvo ideja.

Godinama, manje ili viBe uspedno, pokulavam da uvedem Sto vide
mladih u tajne stripa i pokafem im koliko nacrtani svet mole
biti stvaran. Naravno, onoliko koliko ga oni sami mogu
dofiveti: kao bududi stvarmocl stripa, &itaoci, fanovi,
kolekecionari ili samo povremenl posmatrali onoga 5to strip
uistinu jeste.

U tedkim wvremenims za sve nas, putujuéi majraznolikijim
svetovima stripa svih ovih godina, nmesebifno sam ulagao svoju
energiju 1 trud (uz pomoé 1 svojih prijatelja i Lulegnl da na
svaki moguéi (i nemogudéil) nadin udinim da svet ,nafeg

stripa, po svaku cenu, ipak opstane. Strip kao deveta
umetnost, ideja je koja me je nogila u pokufajima da kao
takay, strip bude prihvaden u nesim institucijama kulture i
medija, Sto bl omoguéile svima nama &initi Sto vide za nadu
strip scenu (izdavaBtvo, Skole, 1zloZbe..s).

Ha kraju, mislim da je status stripas kmo 9. umetnosti, istins
nezvanifno, konafno i kod nas prihvaden.

Tako se 1 rodils ideja za pokretanje Salona siripa, koji bi
mogao biti i1 vrhunac svega &to smo &éinili do sada. Upravo bi
OF mogao postati nosilac novih ideja, i mofda putem njega, u
nekim boljim vremenima, strip najgad i deobije status jedne
institucije 2to je u svojoj sedamdesetogodisZnjoj istoriji,
svakako vilie nego zaslufio! Svi se iskreno nadamo da éemo se
za to izboriti. No, samo ug svesrdnu podrZku naZe kulturne
sredine, dugo nofene ideje mnogobrojnih strip poklonika mogu
se ostvariti.




Sreéna Galerija Studentskog kulturnog centra je mesto, us jod
gamo nekoliko s5liénih u zemlji, na kojem su se radale
ragnovrene ideje 1 stremilo ka nefem iole ogbiljnijem na polju
stripa.

Hedunarodni salon stripa veé je eve neku godinu sa nama 1
odmah se izdvojlo kao najzpafajnija manifestacija keja
viSestrukeo afirmile strip. U ovih par godina, kao jedan od
organizatora i kao &lan prvog £irija, mogao sam da sa svojim
kolegama sagledam celu manifestaciju iz raznih uglova.

Nailagedi na mnogobrojne probleme, ved vidim koji je najbolji
koncept da bi se Salon efirmisac i kao Jedna od najsnad¢ajnijih
Eulturnih manifesatacija ovoga grada. Svesni cmo i toge da samo
ug spainu podriiu grada i celokupne kulturne sredine mofemo
udiniti jod& i viBe, te dovesti Salon 1 do evropski znadajne
manifestacije.

U prilog tome govore i &injenice da je svake godine sve vede
interesovanje autora iz celog sveta, pa je &lanovima Zirija 1
sve teie da donesu odluke ko je najbolji 1 ko sve saslufuje
negrade {na poslednjem; 3. Salonu bilo je preke 200 radova,
dok na 1. preko 100) kao i vidno, sve vele interesovanje nale
sredine za ovaj dogadaj (o ufivanju u novim stripovima
ljubitelja i fanova nije ni potrebno posebno govoriti).

Zahvaljujuéi svemu ovome, svakim danom uveravamo se da to &to
radimo jeste prava stvar, i trudimo se svesrdno da wuvudemo”
sve wiZe 1judi u ,nau” prifu, nebi 1i Salon stripa, jednog
dana, u celostli postao weliki zajednidli wnacrtani” san, tie
stvarnost koja gaista &ivot gmadi. I na kraju, nek nam 3Salon
samo postoji 1 traje, 1 kao 5to rekoh na poletku, najvaZnija
je ljubav i ono 8to se istinski nosi u srou.

Sve ostalo, samo je rezultat te iztine. F

Viadimir Vesovié
koordinator programa




A vital form of art

Sometimes it is really difficult to write about something so
strong inside us, something so essentially loved. How to say
anyjthing about it without being too personal? But on the other
hend, when 1 think that I am, nevertheless, not alone in my
feelings, and that many others carry the same thing inside
them, too, and how they share their love for the comics,; their
heroes and everything which makes comics so intoxicating, a
burden goes off my chest. Expressing the common longings of
all of us who are so deep into comics that it makes us wish to
do 50 many beautiful and useiunl things, both for those who
already love comics and those who might not have had that luck
to meet their magic world, or those who are just stepping up
onto their ferritory, is not an easy task at all.

How could we make all of them interested, how to draw their
attention to magic worlds oif imagination, challenging stories
and cartoon drawings that someltimes can save lives? And, yes,
they can do that so well sometimes! After so many years spent
in imaginary, worlds of dreams drawn on paper, 1 can most
frankly say for myself that I am a happy man, and that I wish
1o share my happiness with all those who share the same or
Similar feelings. As with those who wish, if only for m
moment, to peek into an unimaginable richness of ideas. Qver
the years; I have been more or less successfully introducing
A5 mANY young persons &s possible to the secret of comics I
have tried to show them to what extent a pictured world could
be reals Of course, to the extent to which they could feel it:
as future authors of comies, readers, fans, collectors, or
merely occasional observers of what comics truly sre. In these
diffioult times for all of us, while traveling the most
diverse worlds of comics throughout these years, I have
selflessly in every possible (and impossiblel) way invested my
energy and efforts (with a help of my friends and colleagues)
in making the world of .our” comics survive despite the odds.
Comics as the ninth art is the idea which I followed in my
attemptas to make comics recogniged as such by our cultural and
media institutions, something which would make it possible Ior
all of us to do more for our comics scene (publishing,
schools, exhibitions...). Finally, I think that the status of
comics as the ninth art, although unofificially, has been
accepted in our corner of the world, too.

This is how the idea of setting a comics showroom in motion
was born, something that could be the height of everything we
have done B0 far.




Precisely IT could be the carrier of all new ideas, and
perhaps, through i%t, in some better times, comics could
finally receive a status of an institution, which they have
certainly more than deserved in their seventy=years=long
history! We all sincerely hope that we will be able to fight
for it. However, only with a wholehearted support of our
cultural milieu, long-held ideas of nmumerous comic book
pilgrims could be achieved. Student Cultural Center's Happy
@allery is a place, with only & few similar places in the
country, in which various ideas were born and also a place
from where longing for any serious dream and project in the
field of comics cAmE.

The International Comics Shovwroom has been with us for some
jears now, and it immediately set itself mapart as the most
serious event establishing comics in a variety of ways. During
these couple of years, as one of the organizers and the
president of its first jury, I had an opportunity = together
with my colleagues = to vwiew the whole event from various
angles. Following encounters with numercus problems, I can
already see the best concept to establish the Showroom as one
of the most significant cultural events in the city, too. We
are also aware of the faot that we could do more only with a
strong support of the ecity and the whole cultural milieu, and
bring the Showroom to & point in whieh it could gein
significance of European proportions. Increasing interest by
authors from All over the world procfs this idea, and members
ol the jury have an increasingly difficult time to pass
decisions As to who is the best and who deserves an award
(there were over 200 works during the past 3rd Showroonm
compared to over 100 submitted Ior the 1st Showroom),; 85 well
as an evidently increasing interest of our social environment
shown for this event (enjoyment of lovers and fans of comics
in new comics needs no particular mention).

Owing to all this, we are sgsured day in and day out that what
we are doing is the right thing, and we are trying to
wholeheartedly wdray” as maEny persons as possible into W OUT
story, so that the Comiecs Showroom could onme day become a
common ,drawn” dream as a whole which is truly vital.
Finally, let our Showroom exist and last, and, as I sald in
the beginning, the most important thing is love and also what
lies in one's heart. Everything else 1z merely a result of
this truth.

Viadimir Vesovié
programme coordinator




Kad 'oée, onoc ‘ode

Fa ono isto mesto (,Ovalna" kancelarija SEC-a) gde je pukovnik
Dragutin Dimitrijevié=-Apis sa svojom ,Crnom rukom”, uspeino
kovao gavere na najvifem driavnom nivou pre gotovo Zitavog
veka, jednog jesenjeg popodneva 2002, na moje veliko
gadovoljstvo, krofile su noge Viadimirem Vesoviéa.

Shodno drevnom aAmbijemtu, u rekordnom roku skovAna je nova
gavera; ovaj put protiv uspavane nam kulturne scene. Sifra je
bila Medurnarodni salon stripa, & gaverenici Vliadimir Vesovié,
te uMiki Pjeséié i ja koji smo ved delili pomenutu kancelariju.
Time je avantura zapodeta, & prvog Salona veéd bi u septembru
200%. U viBe nego skromnim uslovima, od "miloﬁte interno
prozvan nulto izdanje, Salon kao da se odmah pofeo opirati
nadenmitoj mu preskromnoj brojol.

Ha nafe vellko iznenadenje, mnogobrojni radovi samo su
pristizall iz raznih zemalja sveta, prijatelji =a nadSe strip
scene (Aleksandar Zograf, Aleksa Gajié, Zoran Janjetov, Drafen
Eovadevié, Anica Tucakov, Dragan Apostolovié...) 1 iz susednih
gemalje (TomaZ Lavrid, Tihomir Tikulin Tico, Aleksandar
Sotirovski, Eostas Aronis) sadinili su, Sto prestiéni #iri,
Eto iglo£ili svoje radove, a publika kao da je sve to samo
jedva dodekala.

Haion otvaranja Salona, sateran u éofak od medija da otkrijem
tajru nafeg uspehe (imajudi pri tom u vidu brojna lofa
iskustva po pitanju kulturnih manifestacija u S5rbiji danas,
pogotovo onih pilonirskih), nije mi preostalo nifta drugo do da
je ipak obeladanim- ?eliba tajna glasila je veoma jednostavno:
wEad ‘ode, ono ‘odet!”™

Qhrabreni uspehom novorodenfeta, ambicije (entuzijasam) odmah
su pofele rasti. I kako ved svaki festival &ine pored udesnika
gosti, izbor je odmah pao na veliko svetsko ime = Brajana
Bolanda, u najdirim krugovima verovatno najpoznatijeg po
griefu Betmena u kultnom stripu KILLING JOKE, scenariste ilana
Mura.' Odlage u nezaborav: tolerancija 1 strpljenje Brajana da
redovima svojih fanova Lkoji su se prostirali do kasno u noé,
uz potpis, neito i nacrta (izvinjavam se svim fanovima Bto sam
igglednelon Brajanu beguspedno predlagao da svoje precizne
crtede malo .1Ioﬂljar1", ne bi 11 se Sto pre domogao
popularnih devapdida), i Brajanova velika radoznalost za nadu
semlju uocpite.

ileni moZda ostaje samo £al 5to na zadnjem sediltu taksija, dok
smo se poslednje nodi vozili ka splavu jednog udaljenog
novobeogradskog bloke, na veliko iznenadenje Eikija Pjeséida
na prednjem sedifitu koji se blago enojio preradunavajudi
preostalo nam od viZe nego skromnog budieta, posle zvifdukanje
muzidke teme iz filma PETPARACKE PRIEE, u duetu sa Brajanonm
nisam odevifdukao 1 KA LEPOM PLAVOM DUNAVU na samom domaku
sive Save. Jod jednom Brajane, hvala na svemu!




Eako veé nema 2 bez i 5, nofieni talasom nove pozitivme
energije od 2. Salona, odludili smo da 3. osvoji sve prostore
SEC=a, koje &e posetiti i dva gosta iz inostranstva.
Zahvaljujuéi naSem Soveku u Francuskoj, Aleksandru kanidu,
debill smo ga specijalnog gosta Zan-iark Tevnea, direktora
najprestiinijeg festivala stripa na syetu - Angulemskog. Qpet
uz svesrdnu pomoé nafeg Goveka u Engleskoj, velikeg strip
scenariste Pat kilsa stife umetnik Edrijan Smit. Ostaje mi
duboko urezan u paméenje strah: hoéemo 11 moél na dostojan
nadin ugostiti jednog gosta kakav je gospodin Tevne, pogotovo
nakon kafe za Zoranom Janjetovim u Hovom Sadu, kada sam po
prvi put wvideo sliku Zan-ilark Tevnea, koju mi je Janja pokaszao
u jednom Irancusxom strip-magazinu: Gospodina u odelu, Za
govornicom sa koje drZi predavanje,... ko i porodicu Edrijana
Smita, sa Setvorogodidnjim sinom Luiem. Hije mi bilo telko da
vidim kake u jednom trenutku moje nepaZnje, Lui Smit proliva
vino po novom odelu gospodira Tevnea u nekom od restorana
popularne nam Skadarlije.

Fo, kako veé rekoh: Kad ‘oée, ono ‘ode.

Gospodin Tevne je odmah po dolasku postao Zan-Mark sa kojim se
sa velikim zadovoljstvom prifa na svaku temu uz prijatno
gustiranje &a2e vina i cigaretu, a klan Smitovih je porodica
kakva se samo poZeleti mofe. Hvala fan-liark na podrici naSem
Salonu i ma velikom gestu da mad dobitnik Grand Prixa bude
gost Angulema! Hvala Edrijane 5to si udostojio nale Otvaranje
ghladenjem odela, zamenivEi time svoju udobnu garderobu. I
izgvini Lul Bto sam onomad varac dok smo Se madevali u
restoramu Saran. korao sam, jer nikome nije lako prihvatiti
poraz.

Na kraju, veliko hvala svim nafSim uspeSnim strip sutorima i
svima drugim (prijateljima, izdavadima, spongorima...) koji su
nas podrfali od samog podetika (i kasnije), novinarima, koji su
na putu Ea zatvaranju BITEF=a u JDP=u, odluZili da skrenmu
ranije 1 zabelele nale otvaranje, kao i svima onima koji
jednostavno ne dogvoljavaju da strip okonSa u proSilosti.
Zahvaljujuéi svima vanma, mislim da slobodno moZemo

reél kako je nad Salon weé uspedno progoverio i

prohodao. I sada, u jeku neposrednih priprema

4. po redu, moida mu jod jedino preostaje da

naudi (ako ved i to rnije) da piZe i crta,+..

s« s 8tripove, NAravno.

Dejan Nikolaj Eraljadié
koordinator medunarodnog programa

Orom priliics porovo nagisbisves pojedinis medijizs:
Brajar Boland mije tvorae Teimenn, iz prostag razloge
Bta je ae roden vile od degeniis naker MatoeEo¥og RAUTANEN,
& peotojan)e vressneke madioe Jof uvek nlje svanidne potvrdenc.




When it wants to go well it goes really well

One autumn afterncon of 2002, in the same place (SEC"s Owval offica)
where Serbian Royal Armﬁ's 0ol Dragutin Dimitrijovié m.k.a. Apis,
heading his ,Black Hand organigation, successfully plotted
conspiracies to overthrow the king at the highest state level almost
a century mge, footsteps of Vliadimir Vesovié were heard, much to my
great pleasure. In line with the ancient ambiance, a new plot was
conspired within & record-breaking period of time. This time it was
directed against our sleepy cultural scene. The codename of the
oparation was the Interrational Comics Showroom; and the conspirators
were Viadisir Vesovid, Eiki Pjefidié and myself, the last two having
already shared the aforementioned office.

Thus the adventure began,; and there it was,; the First Showrooz,; in
September 2003. Under highly modest circumstances, named ,Zero
Edition” out of affection, the Showroom started defying the humble
nickname=figure coined for it at the spur of A moment. Much to our
surprise; numerous works started and kept arrivipg from various
countries across the world. Qur frienda from the domestic comics
soene (Aleksandar Zograf, Aleksa Gajié, Zoranm Janjetov, Draden
Kovadevié, Anica Tucakov, Dragan Apostolovié?) and those from the
neighbouring countries (Tomag Lavrié, Tihomir Tikulin Tigo,
Aleksandar Sotirovski, Kostms Aronis) both joinmed a prestigious jury
or exhibited thelr own works, and the audience looked like it could
hardly wait for all this. Following the opening of the Showroonm,
gornered by the media to reveal the secret of our success (bearing im
mind numerous bad experience concerning cultural events in Serbia
today, especially the pioneering omesa), I have no choige but to
reveal it. The great segret wWas very Simplej When it wants to go
welly it goes really welll

Engouraged by newborn's sucgess, our ambitionms (and enthusiasm)
immediately started to grow. And the way it usually goes in each
festival, that we should have guests in additiopn to participants; the
choice for it right away fell onto & world's great name, Brian
Bolland, probably best kmown for his Batman cartoons in the cult
graphic novel EILLING JOEE writtem by Allan loors.' What followed wau
memorable; Brian's tolerance and patience to draw and signed his
cartoons for long queues of his fans who stood up waiting for their
turn until late at night (I apologize to the fans for unsuccessiully
suggesting to starving Brian to tone down on his elaborate cartoons
so that he could seize popular Serbilan kebabs as soon as possible)
and Brian's great curicsity for our country in gemeral.

Bow, 1 can perhaps only regret not having whistled to the tune of the
BY THE BEAUTIFUL BLUE DANURBE together with Brian sittinpg in the back
seat of & taxi, while we were driving to a far away boathouse in Hew
Belgrade just cutside the bapks of gray River Sava during our last
pight, after we whistled to the tune of FULP FICTION's soundtrack
themes, This wes such to the surprise of Miki Pjefdié who was in cold
sweat in the fromt seat counting what was left of our modest budget.
Thank jyou for everything, Brian, thank you once again!




|\ A5 there is po Humber Two without A Humber Three, we decided,; carried

| away by the wave of the positive new cnergy, that the Second Showrocom
| should conguer all SEC premises and that we should have two

— international guests. Thanies to our men in France, Alcisandar kanié,

we mAnAge to get A special guest Jean=liarc Thevenet, the director of
the world's most prestigious comic book festival, The Angouleme
International Comics Festival. Once again; with a wholehearted
support of our man in England, the great comic book scriptwriter Pat
EHills, artist Adrian Smith arrived to Join us for the occasion.

A feeling of fear was left carved deeply in my memoryr Will we be
able to host, in a proper manner, & guest such a&s Hr. Thevenet? The
feeling was especially strong after a cup of coifee 1 had with Zoran
Janjetovy in Fovi Sad; when I saw a picture of Jean-darc Thevenet for
the first time, & picture of him in a French comic book magasine
which Janja had showed me: There was & gentleman in A suit, lecturing
before ap audience from & floors.. Will we be able %o do this, as
well Bs the family of Adrian Smith, with his four-year—old son Louie.
For me, it was pot difficult t¢ imagine & sgene in which, alter a
brief lapse of my atiention, Louie Smith apills wine on Mr.
Thevenet's ney sult im ope of the restaurants oi our popular
Skadarlija quarter.

But, as I sald; when it wants to go well it goes really well. Shortly
after his arrival, Mlr. Thevenet begame just Jean=larc, with whom we
could pleasurably discuss s11 sorts of topics with a glass of wine
and & cigarette, while the Smith clan was a family one could only
wish to have as guests. Qur gratitude goes to Jean=larc for his
support to our Showroom and Ior his great gesture to invite our Grand
Prix winmer as & guest at Angouleme! Thank you, ﬁqrian for giving us
the hopour and putting on a suit for our Showroom = opening ceremony,
giving up your comfortable outfit. And, Touie, I am sorry for
cheating during our swordplay im Saran Restsurant. I had to,; because
it is npnot easy for one to mccept defeat.

In the end, A great thanks goes to all our successful comic book
suthors and all others (firiends, publishers, spopnsors-..) who
supported us from the very beginning (and later on), and journalists,
who, on their way Ifrom the c¢losing night of the Belgrade
Interpational Theatre FPestival (BITEF) in The Yugoslav Drama Theatre
{JDP), decided to make reports or our opening night, as well as all
those who simply do not allow comic books to end up as & matier of
the past. Thanka to all of us, I think that we could mow freely Bay
that our baby Showroom already started to speak and walk. These days,
in the midst of preparations on the eve of the Humber Four, perhaps
the only thing left for it to learn (if it had already not done it)
iz to write and draw... comiec books, off course.

Dejan Kikolaj Kraljm&ié
Interpational programme mAnager

1'= using this opperiuniiy tc snce mgain ssphaziss for oesrialn s=dis outlets Yhai Taiman i not Brian
Tolland's ereafion. The math iy wimple: Bmiman winrted mors than 10 yesrs befors Briss’s birth and, s
Iny &8 we ERdw, Lbe aziotence of & Duccansiul tise mschine has not Beem aiflcinlly somilrsed.
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REC ZipijA

Iako tradicija stripa u maso] gemlji ima svoje kKorene u
profto=stripovima devetnaestog veka, kao 1 u xbeogradsko]
Ekold" nastaloj sredinom tridesetih godina dvadesetog
vyera, &inl se da se strip medij jod uvek bori za
psvajanje nekog svog mesta pod suncem u ovdainjoj
gredini. MoZda vedé 1 zato 5to su burne okolmosti
fivlijenja na ovim prostorima kidale spone medu
generaclijama, gasile igzdanja i zatvarala iszdavadke kude,
tako da jJe svakas generacija crtada imala da sapodne
graditi scermu ig podetka.

Medu svega nekoliko manifegtacija koje se redovno
udriavuﬂu poslednjih godina 1 Lkoje su posvedene ,pridi u
slikama spada i Selon stripa. Studentski Kulturni
Centar je ofvorlo &voj prostor kako ga veé pognata imens,
tako 1 z8 one koji tek trebaju da steknu afirmmciju na
soeni - domadoj i inostrancj. Rekao bih da je ved 1
raggledanje Sarencg materijala koji je pristizac na
Eonkurs bilo interssantno iskustvo — otkrijete da ima
neverovatan broj novih imena, koja se sSkoro niothuda
pojave na sceni. Ura! Dakle, €itav napor nije bio
ucaludan! I sve me %0 dedava u zZemljl gde je bavljenje
stripom stvar samo entuzgijasma i tvrdoglavosti, moida
ingpiracije (nemoj da se laZemo = u danadnje vrems,
prostor ga strip u Stampanim medijima u Srbiji je
patuljastih ragmera, &ak 1 broj fanzine nije hao
nekada.s. Jo TAkode, 1 paradoksalno, potev od nesredénih
devedesetih, nafa je scena (uprkos svim nedsadéamal!) uspela
da ostvari i prilidmo dobru komunikmciju sa svetom, Sa
gtrip crtadima, igdavalima i teoretiCarima u Evropi 1
SVotu.

To je doprinelo i medunarodnom karakteru Sajlona =
poSiljEike sa radovima iz inostranstva donosile su sveiem
protoku ideja, all pre svega je to bile moguénost da
uporedimo strip storije domadih autora sa onim &to
kireiraju inostranil crtadi. Hedu autorima koji su redovmo
prilagall svoja nova ostvarenja za svako izdanje Salons
je 1 goupoda ILee Eennedy, koja = ogsim 5to je Jedno od
najvagnijih imena na britanskoj ,small preau" sceni,
pasionirani je 1ljubitel] 1 srpskog ncrnng" stripas.«

Uz sve; rexao bih da je 1 internet odigrao vaimu ulogu u
nhamunicirﬂnju" idejr o ovom Salonu stripa, Cime se
ponazalo da itexkako postoje prostori koji se mogu
osvojiti, 1 da postoji job neotvorenlih vrata koja cekaju
da poslenici stripa bar probaju da u njih sakorates..

Aleksandar Zograf

DIIIIDIINNY.




A place under the Sun

Although the comic book tradition has its roots in ourx
country in the proto-comics of the nineteenth century, as
well &8 in the ,Belgrade gchool W founded in mid=183%0s, it
geems that comics as & medium is still fighting to win a
place of its own under the Sun in the region. Perhape
this is so because oi the stormy character of life in
this corner of the world which used to tear links between
generations, close various editions down, and shut
publishing houses, and 50 each generation o1l cartoonists
had a task of starting the scene from scratch.

International Comics Showroom in Belgrade belongs to unl;
a few public events dedicated to a .story inm picture&
which has been regularly held over past years. The
Student COultural Center (SEC) opened its gallery space
both for already well=known names and for those who jet
have to gain recognition in public, domestic and
international. I should say that already the sheer
viewing of the diverse material received for the Contest
was an interesting experience, you find out that there
are an inoredible number of new names which, a8 if out of
the blue, crop up at the scene. Rurrah for this!

Bo the whole effort was mot in vain nevertheless! And all
this happens in A country in which any serious dealing
with comics is a matter of enthusiasm and hard=headedness
alone, perhaps inspirstion, too (let us not lie to
ourselves; these days, the space devoted to comica in
printed media is of dwarfing proportions, and even the
number of fanzines is not so big as before). Also,
paradoxically, since the misfortunate 19908, our soene
has maneged to Achieve (Bgainst sll odds!) B comsiderably
good communication with the rest of the world, bullding
links with comic book cartoonists, publishers amnd
theoreticians in Europe and the world.

This contributed to Showroom's intermational character,
packages containing works irom Abroad brought Iresh
c¢lrculation of ideas, but this was primarlly am
opportunity to compare gomic book stories by domestic
authors with what foreign cartoonisis created. Among
authors who regularly submitted their new oreations for
each Showroom is Mrs. Lee Eennedy. In addition to being
one of the most important names on Britain’'s ,omall
presa scene, she is alsc a passionate lover of Serbian
wdark" comics? Wo R
In addition to all this, I would say that the Internet
also played an important role in .nommunicating" the idean

about this Comiecs Showroom, which proved that there was L
still space to be won, and also, that there are still &
great number of unopened doors, waiting for the comics

emissaries to at least attempt to meke B step through

I

Aleksandar Zograf

DI




FRVI HEDUNARODNI SALON STRIPA MLADIH

Ha konkurs se prijavile 204 kandidata iz Srbije 1 Crme Gore,
BiF = Republike Srpske, Italije, Hakedonije, Velike Britanije, Slovenije,
Grike, Ukraine, Rusije, Slovaike, Selke Republike i Hrvatske.

ZIRI/JURY:

predsednik Eirig president of the jury
VLADIMIR VESOVIC, S50G/Serbia and Montenegro
ANICA TUCAEQY, SCG/Serbim and Homtenegro
ALEESANDAR Z0GRAP, 50G/Serbia and Montenegro
ALEESA GAJIC, 5CG/Serbia and Montenegro

DEJAN NIKOLAJ KRALJADIG, 5CG/Serbia and Montenegro
TOMAZ LAVRIO, Slovenija/Slovenia

TTHOMIR TIEULIN TICC, Hrvatska/Croatia
ALEESANDAR SOTIROVSEIL, anedunijnfﬂncedunia
EOSTAS ARONIS, Griéka/Greece

IRAGAN LPGETDLD?Ié, SCG/Serbia and Montenegro

GRAND PRIX:
FEBOJ5A OVETEOVIC, 50G/Serbia and Montenegro

Hajboljl klasifni strip
SIRISA BANOVIG, S0G/Serbis and Montenegro

Najbolji alternativni sirip
POMAS EUCEROVSEL/TOMAS PROEUPHE, Celka Republika/The Czech Republic

Najboljl erted p
ALEESANDAR DREEEAHIH, 50G/S3erbla and Wontenegro —

Hajbolji scenario

ILIAS EIRIATIS, Grika/Greege

Specijalna nagrada Zirija za najmladeg udesnika
MIEA CIRIC, 5CG/Serbiam and Hontenegro

iR i NAJRADE

v.

specijalne negrada girija za najbolju ideju
VOJTECH JURIK, Ce5ka Republika/The Czech Republic

Specijalna pagrada Eirija za inovaciju
HEBQJSA PEJIC, S5CG/Serbia and Hontenegro

Specijalna nagrada 2irija za zreo 1 madtovit izras
ATTA EILGJKG?Ig. 50G/Serbia and Wontenegro

HAGRADE SPONIORA:

FAGRADH MAR MEDIJA CEETRA I DISTRIBUTERSEE EudE TUCK:
larko Serafimovid, Mikailo Vitezovié, Slobodan StoBiég,
Fenad Dordevidé, Jovana MiZié, Dojan Praxljagié

FAGRADE IZDAVACKE EUCE SYSTEM COMICS, BEOGRAD:
Veljko Pajkoy Nebojia Cvetkovié, Milod Wicié, SiniZa Banovid,
Milos Slavkeovié, Jovan Ukropina/iiarke Stojanovié

IZLOZBA RADOVA GOSTIJU I FRIJATELJA SALONA:

Aleksandar Sotiroveski(MaC), Tomaf Lavrid(SLo), Iztok Sitar(5L0),
Tihomir Tikulin{HR), Mr Stocca(SC3), Aleksandar Zograf(SCE),

dleksa Gajic¢(5ICG), Zoran Stojiljkovié Kiza(50G), Zoran Janjetov(SCG),
Alex(GB), Suko(BB), Bebeca=Bee((3B), Drafen Kovalevid(SC03),

Goran Skrobonja(S50&), Viedimir Vesovié(SCUG), Darko Perovidé(SCE).

IIMEIIIIIMIIIIIIIIIINY.



 The jurYy AND AWARDS
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GRAND PRiX

EEBOJSA G?ETEQVI& (Beograd, 1979.) je diplomirac na
Fakultetu Primenjenih Umenosti, odsek graiiéki dizajn.
Trenutno na pozicijl art direktora agencije CAR
advertising. Clan kresativme grupe FHova srpska estetika.
Fagradivan na festivalima llustracije, grafidkog digajna
1 advertising=-a.

wini«nebojeacvetkovic.com

FEBOJSA CVETEQVIC (born

in Belgrade, 1979),

graduated on Faculty of

Applied Arts,; graphic E
design department. 1&

Currently working as an ra
Art director in CAR =
advertising agency in

Belgrade. Hember of the

nBew Serbian Aesthetics™

creative group.

Been awarded on
illustration, graphic
design and advertising
festivals.
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Everyday
stories

from around
the world

:BRUXELLES.....

I was in the middle of typing one very important report to our London oftice, when, for no particular reason, | stopped to notice
general manager's new assistant,

@)
° MW ;@i
N | (




or days, | couldn't cope
with the idea of being
sexually aroused by another
woman. My life became
a working day nightmare.

hen, something totally unexpected saved my boring, but heterosexual life, London office wasn't satisfied with the report
I sent them. | was fired, but it felt so0 good. Thank you London office... | owe you ane,

Qe
@m /\

END.




Japi
Vazan sastanak u firmi




Usput sam poplo nekaliko tableta,

kake kih =e bar malo gpusho,
| e mialia na vadan sastanak u lirmi

| zmmiialiy oy nmepriEtngss kad sam otvore ake
& hje: kitog vwahac

OVELL,

Sahas
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Bolji iz godine u godinu

U proteklih desetak godina bile je nekolikeo pokuBajas
pkupljanje stvaralaca i ljubitelja stripa. U Gornjem
t Hilamoveu su polovinom devedesetih odrZavani Dani
| stripa, u okviru Zajedarske gitarijade Salon stripa,
13 8, kolilke se seéam, nefto slilno organizovano je 1 u
Eragujeveu. Medutim, €ini mi se da su tek pandevatki
internacionalni festival autorskog stripa Grrr! i
beogradski kEedumarodni salon stripa uspell da gafive
i zadobiju najvedu medijsku padnju.
| Big sam redovni posetiiac dosadainjih Salora u SKC=-u,
ﬂ & ra drugom i &lan Zirlija. Tako sam imao priliku da
sa strane; all 1 "iznutrﬂ" gagledam ovu
| manifestaciju. Moj je utisak da, sahvaljujuéi
naporima organizatora, Salon iz godine u godinu
postaje sve bolji, a samim tim i atmosfera u kojoj] oe
pdvija. Hadam se da &ée interesovanje koje za Salonm,
pored autora, pokasuju i isdavadél, kolekcionari i
ljubitelji stripa, doprineti daljem popularisanju
3 s Sl = ! devete umetnosti, ali i pridobijanju novih c¢italaca.

Zdravio Zupan

R word LYJ'UrY

Getting better each year

) .',_';, ] <, '?_"

There have been attempis to gather authors
and lovers of comics over the past dozen
years. In mid=1990s, Days of Comic Books
were held in Gormji diilanovac, &and thare
was the Comics Showroom organiged within
the Zajedar Guitar Festival. Also, as far
as I can remember, Something similar was
staged in Kragujevac, too. However, 1t
seems to me that only the Grrr! Pandevo
International Pestival of Author Comies
and Belgrade Internatiopnal Comica
Showroom managed Tto sSurvive and tThrive
gnd win large media attention.

o B -

-

I wvas & regular visitor of all the
Showrooms held in the SEC so far, and I
wAs A member of the jury during the Second
Showroom. This way, I had an opportunity
to get an insight into this cultural event
both as an insider and outsider. It is ay
impression that the Showroom, owing to
organizers' eiforts, is geiting better
each year, and therefore, with this, the
very atmosphere in which it takes place
continues to improve. I hope that the
interest which publishers, collectors and
comic book lover, in addition to authors,
show ior the Showroom will contribute to a
further popularization of the ninth art
but also to winning new readers.

26
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Na Lonkurs se prijavilo 204 kandidata iz: Gréke, Eanade, .=
Francuske, Portugalije, Velike Britanije, Nemadke,

Hrvatske, Slovenije, Pugarske, Bosne 1 Hercegovine, Srbije

i Crne Gore.

predsednik ﬁerJEXPIEbzdent of the jury:
PASTED GIRIG, 50G/Serbia and Montenegro

ZIRI/JURY: —CW
{strip &utnr, ilustrator, profesor na FPU/comic artist, é
illustrator, proiessor at the Fagulty of Applied Arts Jk

ZDRAVEQ ZUPAN, 50G/5erbia and llontenegro ; —

(istoridar stripa, strip autor/comic historian, Lew h
comic artist)

DAREQ MACAN, Hrvatskia/Croatia

{pisac, strip autor, izdavad/writer,

gomic artist, publisher)

GORAN SEROPONJA, SCG/Serbia and Uontenegro
{piaac, strip autor/writer, comic artist)
VUE R5UMOVIE, 505/Serbia and Montenegro

(dramaturg/d rmnatu:ge )

FRAND FRIX )
ATA VESELINOVIC, 5C0G/Serbia and liontenegro

Hejbolje ostverenje u domeru
ELASICHOG strip jezika
DRAGAN BOSKIC, 50G/Serbia and Montenegro

Hajbolje ostvarenje u domeru ALTERNATIVHQG strip jﬂzim
RICHARD SUICIDE, EKanada/Canada

b i Hagrada za majbolji SCENARIQ
| & TASSQS PAPATOANNQU, Grika/Greece

Tty Nagrada & najbolji CRIEZ
i EVELIEA DAREVA, Pugarskis/Bulgaria
g

Speoijalna nagrada girija za INOVACLJU u
domeru Strip umetnoati:
BAJA VESELIROVIS, 50G/Serbia and Montenegro

HAGRADE U EATEGQRIJI TAKUICARA DO 15 GODINA

f NAJBOLJI RAD u kategoriji takimifara do 15 godina
HIEA CIPI& S0G/Serbia and Montenegro

apeci%alnn nagrada £irija sa najbolju IDEJU
MINA CIRIC, 50G/Serbia and Montenegro

Specijalna nagrada Zirija sa ZREQ I WASTOVIT izraz
SLOBODAN STOSIC, 5CG/Serbia and Montenegro

Specijalne negrade Zirija ga najmlaede udesnike:
BOGDAN BDGBAEG?I&, 50G/Serbia and Wontenegro
DUSAN RADUJEQ, 5CG/Serbia and iontenegro

MARED ENEZEVIO, S5CG/Serbia and Montenegro
HARED Iu]é, 5C3/Serbia and Hontenegro

SPECIJALNO PRIZEANJE SALONA %A DOPRINOS
,.a-ﬂ““"’ SRPSKOM STRIPU

ALEESANDAR ZOGRAFT 1 ZORAN JANJETOV T
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MATA VESELINOVIO (rodena u Trsteniku) £ivi u Beogradu,
gde studirs grafidki dizajn na Fakulteiu gzs diszajn. Bavi
ge stripom, ilustracijom i dizejnom. SvoJe radove
objavijuje u &ascpisima i specijalizovanim strip
revijama u zemlji i inestranstvu: Vreme(SCGE),
Pantevac(SCG), Internazionale{IT), Stripburger(sI),
Hardcomics(RO), Inguinelish!gasine(IT), Komikaze(ER),

ki

fiﬂé;ﬂuh.yawﬂﬁﬁ_
Alissien goplo 00

Kuhinja(506), 511c(S06), Lavirint(SCG)...

Glanica je redakcije strip magazina SLIC (Happy Gallery,
Studentski Eulturni Centar, Beograd) 1 aktivno udestvuje
u radu istoimene strip radionice.

Autorka je velikog broja idejnih refenja za plakate i
druge promotivne materijale razliditih kulturnc zabavnih
manifestaclja. Urednica je gbirke etipova CELULIT -
ghirka stripova sutora sa podrulija jugoistolne Evrope
(izdaje CEFNALIS - Centar za alternativrna istafivanja,
Beograd).

Samostalno 1 grupno izlagala je u gemljl i inostranstvu.
Dobitnica je nekoliko domaéih i medunarodnih nagrada.

WiTW e M=8=1=8. C0&

MAJA VESELIEQVIC (born in Trstenik) lives in Belgrade,
Serbia, where she graduated from College of Fine and
Applied Arte. Currently, iaja is finishing studies in
Graphic Deaign at Paculty of Design, Belgrade, and works
as Ireelance illustrator, designer and comic artist,
mestly Ior illustrated magazines and comic anthologies:

wVTeme” (S66), wPancevac” (506), wInternazionals”(IT),
wotripburger (3I), piladburger (8I), LHardconics” (RO),
winguinelah!gazine” (IT), nKomikaze  (CRO), .Euhinja” (SCG),
w3hlits"(506), .Lavirint"(50G)...

She likes to draw cats mostly, but rabhits are also one of
her favorites. Until now, she won a lot of awards (mostly
for cats) and had a number oi exhibitions in Serbiam and
abroad. On Friday, she's at Shlitz comlca workshop. The
rest of the weel = at pilates and yoga classes. She also
grows cactuses very successiully.
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SFECl'JaLhO

PriZnAnE
2R doPPNOS

SRFSKOM S‘I’RI'FU

Zoran Janjetov

ZORAN JANJETOV (Subotica, 1961.) je poZeo
ertati od malena, ug spainu podrdku svojih
roditelja Kojl su mu dozvoljavall da puno gleds
TV, filmove, &ita knjige, stripove,... 1 crta
do mile volje. Wnll Zoran je tako pod jakim
utlicajem Volta Diznija, ved sa sedam godinm
nacrtao svoj prvi kratki strip.

Pohadao je uobifajene Zlole, cavrdno sa

Akademi jom umetnosti uw Hovom Sadu ma kojoj 1
diplomirm. 5a 18 godina, Zoran cbjavlijuje svoje
prve kratke pride u: Studentu, Vidicina,
Mladostli, Hevenu, kEHalom nevenu, Omladinskim
novinama, NONw, DEuboksu, Easladku, Yu stripu,
Cepelimu 4 Uj Symposioru. Podinje da objavijuje
{lustracije 1 stripove 1979

Bavio se (i jo5 uvek sc bavi) najrazlifitijim
Tformama dizajra i ilustrovanja, poput
naslovnica g8 knjige i plode (CD—eve), dizajna
magazina, scenograiija defijih TV serija,
reklamB. ..

Pevao je u pop grupi Heroina podetkom BU=ih,
pryi i jedini LP koji je producirac Suba.
Smatra se ekspertom za Lklasidne ameridke TV
Berije, Zanroveki film, & pod uticajem Sube,
postaje 1 muzilki zralac.

Nakon Hto je izlagao ma izloZbi Jugoslovenskog
stripa u Parisgu 1986, Zoran upoznaje Mebijuss,
kojem koloriSe 2 albuma serijala INEAL.
Takode, rad na kultnom BERNARDU PANASONIED,
doveo je do posiva legendarnog ITrancuskog
izdavaecéa Les Rumanoides Associes, i ponude da
nasledi Mebijusa na prednastavceims IFEAL serlije
- MLADOST DZONA DIFULA.

0d 1988, do 1994. Zoran je sa soenaristom
Alehandrom Zodorovskim objavio 6 albuma, &
uspesnu saradnju nastavljaju serijalom
TEANQOCI,; od 1597.
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1 MORACU Pa
PusSTiM
BRKOVE.

went to the usual series of schools,
finishing at Academy of Arts In Novi
S5ad, where he also graduated.

foran published his first shorxt stories
at the e 0f eighteen In magazines like
nStudent”, ,Vidiei”, .Mladost”, ,Neven',
whiall neven , ,0Omladinske novine
#HON", .DEuboks”, ,Maslalak”, .Tu
strip”, .Cepelin”, and ,Uj Symposion”.
Started publishing illustrations and
comics in 1979.

Did (and 5till does) book and record
covers, magagine design, children's TV
seriss production design, TV show
generios, advertising...

Sang in the pop group Heroins in the
sarly 80's, first and only LP produced
by Suba. Considers himself an expert on
classic American TV seriss, genre
movies, and was trained by Suba to
become & music connoisaeur.

After taking part in an exhibition of
Yugoslavian comles in Paris, 1986, Zoran
met Moebius, for whom he did the
coloring of two wolumes of L'INCAL.

Also, his work on the cult comic BERHARD

PANASONIK led to an invitation in 1987
by nles Humanoides Associea , the
legendary French comics publisher, to
succeeded Hoebius on the series LA
JEUNESSE DE JOHE DIFOOL (the prequel to
Jodorowsky/licebius IRCAL series),

SpEcial RwakRd
Fgr Geneyal

Corr|>|_-|L ion to
SerL-an ComiCs

ZORAN JANJETOV (borm in Subotica,
1961) started to draw at wvery early
age with a strong support of his
parents, which let him watch a8 lot
of TV, movies, read a lot oi books
and comics, and draw Bs much A&s he
wanted to.

Young Zoran influenced by works of
Walt Disney, already made his first
short comic at age seven.

(= LY Y —
- ] . — - - o
| TR BertpE! W PRIVON €
2= [PUTU! A SaD DI NABH MAGUOM
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of which Zoran made six episodes
with scriptewriter Alexandro
Jodorowski (from 1988 to 1994).With
the same writer, LES TECHHNOPERES
gseries followed 1997.
35
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ALEKSANDAR ZOGRAF

MESEC | DGNJEND SRCE

SASA RAKEZIC (ALEKSAKDAR ZOGRAF, Panfeva,
1963.) podeo je da objavljuje Bvoje stripove u
razliditim Brpelim magazinima 1986. Do podSetha
90=ih, vedina radova su mu objavljivapa u
ingstranstvu, u magazanima poput: Welirdo, The
Uomica Jourpal, Zero Zero, Hare Bit Fiends,
Buzzard, The Stranger, FNew City, Cow (SAD),
Lapin (Francuska), Mano, 11 danifesto, Linus,
Eerosene, lMondo Kail, Black, HNonci {Italijn},
Babel, Galéra (Frika), Galago (Svedska),
Stripburger (Slovenija), Das Magazin, Zur Zeit,
Etrapasin (3vajcarska), Fidus (Roxrvebka),
Hostros somos los muertos (Spanija), Zome 5300
(Holandija), Sturgeon White Moss (Velika
Britanija), Quadrado (Portugalija), itd.

Za vreme HATQ bombardovanja Srbije, Sa&a je
putem intermeta slao poruke c-mAilom u mnoge
gemlje, i posle ih sabreo u knjigu, u Velikoj
Britaniji (BILTENI IZ SREIJE, S5lab-0=Concerete,
1999.), Italiji (PISiA IZ SRBIJE, Puntu Zerny
1999.) i Francusko] (E<WAILOVI IZ PANCEVA,
L'Asseciation, 1999).

TheComicStore.com ig Ealifornije, od 199%. do
2001. je redovmo objavlijivao Sadin nedeljni
strip POZDRAVI IZ SRBIJE (kasnije preimencvan u
DNEVNIE ALEXSANDRA ZOGRAFA). 0d 2003. nedeljnik
Vreme mu redovno objavijuje stripove. Takode,
ovaj strip preveden je i ma Iftalijamski i svake
nedelje e postavija na italljanskom
wiwwe.088ervatoriobaleani.org

inogobrojni SaBini stripovi cbjavijeni su u:
SADy Velikoj Britaniji, Italiji, Francuskoj,
cpaniji, Wemalkoj, Finakoj, Wadarskoj?
Utestvovao e na velikom broju strip
konvencl]ja, Iestiviala 1 radionica, i1 izlagsao
Girom celog sveta.

Sata Je dobitnik mnogobrojnih nagrada 1
priznanja kod mas i u inostranstvu.

0d 2002. Sada je umetnilki direltor
fradicionalnog festivala stripa GRRR], kojli se
odigrava u Galerijli savremene umetnosti
Pantevo.



SASA RAEEZIC (mka Aleksandar Zograf, born in
Pancevo, 1963) started publishing his comics in
various Serbian magasines in 1986. Since the early
90"s, most of his works have been published
abroad, in magasines like: "weirdo”, nThe Conmics
Journal®, .Zero Zeru", nRare Bit Fiends“,
nBuzssard , "The Etrnnger", "Héw Git&“, nlow™
(US4), wlapin” (France), niano”, oIl kanizesto”,
,Linus ' wEerosene’ ' .uundu Haif® ,Black",
wlionzi" {ItElJI, wBabel”, wialera {Greece),
"Galngu (Sweden), “Etriphurger {Sluvenia}, wDAS
Hngazin y wiur Zeit®, ,Stlnpaain {Suitzerlnnd}.
wFidus' (Hoxrway) s ,Hnstros somos los muertos’
{Epain). wZone 5300" {HullaﬂdJ, woturgeon White
Woss" (UE), .Quadrade” (Portugal), etc.

During the NATO bombing campaign on Serbia, Sasa
wrote E=iiall messages that vwere posted on the
internet in many countries, and later collected in
a book, in UE (BULLETINS FROM SERBIA,
nSlab=0-Concerete”, 1999}, Italy (LETTERE DALLA
SERBIA, wPunto Zero”, 1999) and France ( E-MAILS
DE PANOEVQ, ,L Associstion”, 1999).
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California=based web site
TheComic3tore.com was regularly
(from 1999 to 2001) posting
Sasa's weekly atrip titled
REGARDS FRON SERBIA (later
re—=titled into ALEESANDAR
ZOGRAF'S DIARY). Starting from
200%, hig seekly strip is
regularly published in the most
important political weekly in
Serbia, "?rems". Also, this
strip is translated into
Italian and posted every week
on ltalian web site:

Vv« 0eservatoriobalecani.org

Fumerous Sasa's comic books are
published in: USA, UE, Italy,
France, Spain, Garmany,
Finiand, Hungary? He
participated in A& number of
comics conventions, festivals
and workshops, and had the
exhibitions all arcund the
world.

Sasa is the winner of many
international and local awards
and prizes.

Ginge 2002, Sasa is the art
director of the annual comics
festival called GRERLl,; which
takes place in Fancevo Gallery
of Contemporary Art.
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FRAJAE 30LANT (¥rieston, 1951.) pohada ragiifite
umetnidre Shole U Aritanijd od 1959. = 1874. Prvi
stalan podAc nR Stripu bio mu.je POWERMAN (1975 =
1977}y ¢ erpcu supérheroju. Sirip oeproizvodic u
Britanijl a distribuirac u Nigerijd. U okvira
nedeljnika 2000 'AD, Brajan-se prosiavija’likom Sudije
Dreda. Britsnsks Je predvodnica u smerifked strip
industriji (pajavivii predstojeli britanski
novotalasni ,atrip udar ) serijalom CAMELOT 5000 , u
12 rastavaka za DO Comica, da B1-1988. godine nacrtsc
jednu od ‘mnajpornatijih strip prida o Betmenu (t]-
DiEokeru) ikad - lultni THE EILLING JOEE scenariatidke
ivone modernog stripa-#lana LUTH.

0d tada, Brajan =¢ uglavoom: bavi samo crian]sm
nazlovynica ga posnate DU serijale kao Gto ou: ANIMAL
WAN, WONDER WOMAR, SATHAN: GOTHAM ENIGHTS, SUFEREANR,
FLACH, GREER LANTERN, JLA, THE GwadP THIEG,... t2
DO=evu ediciju Vertigo:; THE IRVISIALES, TARE GIEL,
VAMPE, 1td. Autor je i niza maslovnica &
najrazlidéitije Ianzine i magazine; od
specijalizovanih pa do mpr. .Time Qut"-a.

Tvorac je strips LP, MAMOULIAN. Zivi i radl u
Suffolki, W Emglecko]y ockrufen avojom porodicom, &
omiljeni Iilmski autor mu je Andyrej Tardoveki,

+he 2“4 muzidki bend The Residernts, strip c_rta;- Alex Toth.
owWfroom

BH LAN| BOLLAND (boxrmi:in Prieston, Lincolnshirs, 1951)
dttended varions arts schoals In Britain from /1969
to 1974. Hia Tirst fullirtime job omiacomic ;hook WaS
FOWERMAN (1975=1977), & comic book &bout & Black
superhero. The comic was produced in Iritain and
distributed in Figerih. Ad a part oi 2000 AT Weeklys
Bridrn gained world recognition with Tudge Dredd
character.

He wRs the ‘British helm of US comicsdndusty)
{hurﬁlding the forthoomi British new wave gcomics
aoup fiwith «GANELQT 5000 seriegy in 12 issues for
Do Comics, 5o that he counld in 1988 do one of the
best Enown Batman story ever (i.e. Joker) = the oult
THE KILLING JJOEE written by & comicsi ooripieriting
icon pi our time, Allan ioore.

Singe then, Brian has by and large dons covers for
well~kdown DG geries fuch as ANIRAL EAN, WONDER
WORAN, BATHAR: GOTHALW ENIGHTS, SUPERMAN, FLASH,
GHEEN LANTHRE, JLA, THE ShWAllP THING,... and DC's
Vertigo editlion: THE IRVISIBLES, TANE GIFL, VAUPE,
etd. He authored & whole Beries ol covers for
Yarious lfanzines and magazines, rAanging irom
specialized ohes to, Tor instanchy ' ,Time out”
He-isi the suthor-of ME. HANQULIAN &ooic book. He
lives. dnd rorks In-Suffolik, Engiend, Surrounded by
Ris -family« His favourite author iz Huszizian
tilmmaker Andrey Tarkovekyy-his favourite'mhasic
band iz 'The Renldents, and he' holds cartoondst Alex
Toth's comivs in hlgh'edteom.
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Tefak zadatak

«s-Cpatram da je broj pristiglih radova (preko dve
stotine) svekako signal svima xojih se to tide da ove
gemlja gajl veliid potencijal, & posebno zadovoljstvo
su radovi miadih sutora od devet do petnaest godina
k0ji su vedinom pokazivali vedfu Erelost od one Eoju
bismo ofekivali za taj usrast. Eao i svaki #iri, 1
ovAaj je, naravyno, imao tefax zadatax, tim pre 5to je
sastay firija bio vrlo farenoclik: od klasicara kao
&to gam ja, preko Zeke (Dejan Zedevié)=predstawvnika
savremene dréne generacije, Gorana (Goran

Sudfuka )=igugetnog pozrnavaoca savremenih tokova
gvetskog stripa i Boba (Bob Zivkovid)=struinjaka za

likovnost do Teofila (Teofil Pandié) koji je znao da
sve 1o Eanalife 1 svede nNAa Ppravu merd.

U startu smo imall problem 58 nekim radovima EKoji su
bili ¢ak i za Grand prix ali misu zadovoljili
propogicije Konkursa. Sledeél problem je bio
ragvrstavanje stripova po kategorijama, tako da su
neke nagrade otifle u "krdvu® kategoriju samo zato
§to nisu mogli da dobiju dva prignanja.

Sreéom, oko Grand prix nagrade nismo previZe lomili
koplja. Strip gospodine Mijatoviéa mofda nije
najbolje nacrtan, & verovainmo nije majbolji ni po
scenariju ni po ideji, all Jje u sva tri -
kriterijuma dostigao gavidru visinu pa jo
zato i ostavio najjaci utisak. Radovl s=a
boljim ortefom su imali leoSiji Scenario i
obrrmuto, tako da jeo )8 mislim da..."
trajalo vrlo kratko.

Lidérno sam gadovoljan kako je sve teklo.
Feke male neprevde nisu mogle bitdi
ighegrnute ghog proste matematike = bili“smo
W minusu 5a brojem nagrada i kategorlja.
Ali, ako Be slofimo da je najvainije
uéestvovati i biti deo dogdaja koji svake
godine postaje sve vedi, onda osedsj
cadovoljstvae ostaje neugrofern od
pesimistidke slike ugbifajene za gve
Prostorfe..

Bane EKerac




*  AUEEDEY JURY

A difficult task

1 think that tThe number of received works (over two hundred of them) is certainly &
signal for all those concermed that this country has A huge potential. The works of
| younger authors (from nine to fifteen years of age) gave us & special pleasure, and
| they have, by and large; shown greater maturity than that expected of their age.

f——————,

| Like any other jury, ?his oney too, has had a difficult task, all the more so given
the diversity of jury s composition. It ranged from classics=lovers like myself fo

! Zeka (Dejan Zedevic), & representative of the current arrogant generation, then

i Goran (Goram Sudfuka); with an excellent knowledge of modern tremds in world

] comies, and Bob ([Bob Zivkovid), an expert for visuals, and Teofil (Teofil Pan&ié)

who knew how $o harness all this and reduce it to a right measure.

From the very beginning we have had problems with some works which were good enough
for the Grand Prix, but they did not meet the requirements of the contest. Hext
problem we Iaced was to classily the comics according to their categories, so that
some awards went to a ,,a':rﬂng" category eimply because they could not get all the
recognition they deserved.

Iuckily, we did pot wrestle our arms too much over the Grand Prix. EHr. Lijatovié';
comic book is perhaps pot drawn in the best possible manner, and probably its
goript and idea are not the best, btut dt, on the whole, reached enviable heights in
all the three criteria we set out, and theréfore 1% left the strongest impression.
Works with better drawings had worse scripts and vice versa, and so.the ,I think
that?" progess was rather short.

L.

I am personallyfsatisrled how it all went. Some minor injustices could mnot
be avolided due To simple mAthenAtics: we were short ol awards and

| categories. However, if we agree that participation is the most important
thing that nﬁhnta. A& well &5 being & part of the .event which grows
bigger every year, then the feeling of satisfaction remains
unthreatensd by & pessimistic picture typical for these regions?

! Bane Koreo
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predsednik Zirija/president of the jury:
BANE EERAC

(strip autor/comic artist)
IEJAN ZECEVIC

(filmski rei;aerflilm director)
TEQFIL PARCIC
(novinar/journalist)

BOB ZIVEOVIC
(ilustrator/illustrator)

GORAN SUDZUEA

(strip autor,Republike Hrvatska
comic artist,Croatia)

FRAND PRIX -
MIJAT MIJATOVIC,
5Ce/Serbia and Montenegro

Hajbolje ostvarenje u domenu
KLASISROG strip jezika
HENAD GUCUNJA,

§0G/8erbia and Montenegro

Hajbolje osivarenje u domenu
ALTERNATIVROG strip jezika
VLADAN KIKOLIC,
SC&/Serbia and lontenegro

Najboljl SCENARIO
PASQUALE TODISCO, b
ITALITA/ITALY : by

Najbolji CRTEZ
VLADINIR KUZWANQV,
ECG/Serbin and liontenegro

Specijalna nagrada Zirija za
INOVACIIU u domernu stirip umetnostl
SILWIA RESTECKEA & JOANNA SANECKA,
POLJISKA/POLAND



T

HLADI LAV - NAJBOLIT BAD u hkategoriji takmidara do 15 godina utarust.t", . I"

NAGRADE U EATEGORIJI TAKMICARA DO 15 GODINA:

BOGDAN BOGDAEOVIC, SCG/Serbim and Montenegro

Specijalna pagrada Zirija za ZRE0 I MASTOVIT IZRAZ
VASILIJE MESAROVIC, S50G/3erbia and liontenegro . N

jﬁi Spe 'ijeﬁna nagrada #irije za najbolju IDEJU
S0 LARKD GAMSER & UROS VIAJEQOVIGC, SCG/Serbis and kontenegro

b
 WAGRADE SPONZORA:

NAGRADA I2ZDAVACKE KulE MARKETPRIET, Novi Sad:
liijat Wijatovié

FAGRADA POLITIEINOG ZABAVNIEA
Jovan Ukropina & Marko Stojanovié

FAGRADE IZDAVAGKE KUGE sYSTEM COMICS, Beograd:
Bojana Dimitrovski & Sofija Vukovié

Bojan QtaSevié & Dorde Hilosavljevié

Vliadimir Cbradovié

FAGRADE FIRME COMPUTER LARD, Beograd:
Miroslav Marid

Radivo]j Ealorin

Viadimir Qbradovic

FAGRADA IZDAVASEZ: KUCE BELI PUT, Beograd:
Bojana Dimitrovski & Soiija Vukovié

NAGRADA CASOPISA
MURJA STRIP, Beograd
Viedimir Taskov P

EAGRADA EUnet-a, Beograd
Jovan Ukropina ]
Kikola Vithovid

Bojane Dimitrovski

SPECIJALNO PRIZNANJE ZA DOPRINOS
. gRPSEOW STRIPU ~ o= _ . BU
(EMINENCIJI SRPSKOG STRIPA):
BAEE EERAC
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MIJAT MIJATOVIC (Gornji Milanovac, 1970.) je osim crtanja
na. ¢ssovima likovmog vaspitanje crtac i na ostalim
éasovima 3 obzirom na vrlo inspirativne osobe oko gebe
kdje je imao u likovima &kolskih drugova i nastavnika,
kasnije profesora. Prvi radovi koji su dobijali javne
pohvale bliil su crieii nastali u srednjoj Skoli za vrepe
pastaye 1z movinarstva u Kome se kKarikatura igzulava kao
poseban oblik. Sa grafitnom oloviom i papirom £a crianje
jedino se ne drufi u vreme studiranja pravae u Beogradu.
Prvl radovli pbjavljeni u &asopisima bhile su 1lustracije
dedjen Casopibu wimai"™ i karikature pognatih lifnosti u
whediin noviname”. Zatim sledi saradnje sa .Enigmom”,
wSuper tinom" , .Politikom ekspres" koja mu pofetkom
devedesetih prva objavijuje nedeljni Lail stripa nagiva
PLEJBEE koji je bilo parodija estradnih deSavanja u Srbiji.
Tlustragije 1 kratie stripove redovno, do svog gafenja,
objevijuju my ,Veliko 1 malo dvoriste” beocgradskog
Draganidéa. Uporedo ilustruje gornjomilanovadki ,Tik tak” 1
wiekn", sa EojimA je ove godine mapunic 5 godina saradnje.
Brva knjiga koju ilustruje je zbirka pesama MIRJANA POJMA
NEMA pesnika BoSka Lomoviéa, a potom je likovmo obradio
Jo& nekoliko pesmarica. Nilka izdavadka kuda wBajka"
poverava mu rad na nekoliko svojih izdeanja, medu hkojima 1
na RIZEICI BAJEI. Gornjomilanovadhke ,Takovske novine”
objavijuju BUBICE, strip=kaifewe koji se kasnije Stampaju
i £birci, A nedeljne novine .G Press” objavljuju
karikature na temu aktuelnih gradskih dogadanja. Dobitnik
je niza pagrada, medu kojima i ,Politikinog zabavnika” za
ilustraciju 4 witripoteke” za asutorski strip.

MIJAT MIJATOVIC (born in Gornjli liilamovac, 1970) started drawing in his
primary school art classes, but contimued to draw during other classes too,
because he found his school characters highly inspiring: friends and
teachers, and, later on, his professors. His first works to received public
recognition were the carfoon drawings mede in his high school during
Jjournalism clasees in which oaricature wes studied as a apecial art form. He
did not kept Iriends 1iih.hiﬂ pencil and his drawing paper only during his
Lai School years in Balgride.

Eiljatovidts first published werks in nagacines wers illustrationa for ,’maJ"
children's magazine and caricatures of lamous persone in ,Delje novine”.
Cooperation with ,Eni;mn A ,Eupar tin", .Politils ekspres” followed, and the
Iatter published in early 19905 his PLAYRACK short comie, & parody of the
current show=big scene in Serbla. The Belgrade~based Draganié Publishing's
wieliko i malo dvﬁriﬁtu" regularly published his iilustrations and short
comics until the whole project closed doun due to imgk ol funds, At the ganme
time, he worked with Garnﬁi Wilanovac-based ,Tik tak” and ,Zeka”, with which
he gelebrated fizth anniversary oi cooperation this year.

The first book he i1llusirated was WIRJANA HAS NO CLUE collection of poems by
poet Bodke Lomovié, after which he did several other collections of poems.
The HiZ-based ,Bajka" publishing house Wired him to do its severml sditions,
ingiuding A TREASURE OF PAIRY TALES. The Gornji Milanovec-based ,Takovske
novine” publiched BEATLES, short comica shich were later on publiched in a
gollected Book, while .Gl Press weehly" publiished hig caricatures based on
current towm topics. He received numerous awards, including that ozx
wPolitikin sabavnik" for the best illustration, and ,Stripoteka” as the best
author of s comic.
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AN
PRIZINGNIE

AR ORRINGS
SEPSLEH STRIPY

BRANISLAV BANE EERAC (Movl 5ad, 1952) jo5 uvek
ima saduvane svesie po kojima je Skrabaoc kada
Je imag Getiri godine. I t¢ su zaista
8krabotine., Ponegde mofe da se prepozna nedto
smisleno (keo npr. tran?aJJ ali sve zajedno

nije nifta izuzetno k o Sto bi neko mofda
otenivao.

Ono pravo; £& ozbiljno, pofelo je 1975, kada se
Bane slufajno u gradu sreo sa Topom (prilike su
ih bile razdvojile desetakx godina) i kada su
posle dufeg razgovora na pﬂ#ahnar prelaszu
odludili de naprave strip PORUOHIE TaR4 1
uspedno ga ponudili isdavabko) Eudi Imevnik. i
0d 1975. godine, nacrtao je preko 1BOO tabli \
ca TARZAN-8, da bi potom sspodeo svoja autoxska |[|\
dela CAT CLAW i KOBRU. '

Ono job ozbiljnije poBelo je 1989. godine kada
je Suveni svetskl producent Mrvin Rustemagid
preusen distribucijun Banetovih autoersiih
stripova. Fod okriljem Ervinove Tirme Strip Axt
Features CAT CLAW je maprelac us?pjiln
Skandinavske zemlje (fri godine uzastopno,

CAT CLAW je proglabavana najpopularnijim

likom &vedskog magecina Eﬂgnum], i pojavila

ge u jol desetai zemalja Birom sv&tn;

Feprijatrnl dogadaji 1991. su spredili
uspesniji pohod wa Ameriiu (igdavaika kuda
glala je s¥ega 9 brojeva) alil
kelao statud uspednog
id0 priznanje tog statusa,
Banetu je stIETE pcnudp od Andreasa Enigea,
viasnika firme Carisep Verlag da uradi kratak
strip w boj aib CHERUCH, isdat povodom
rufenja Berlihsh i istovremeno
objavljencg na -l 8. AkO Spomenemo da su
ostali ulesnitdfpfofekta bilL iebius, Enki
Bilal, Dejv Gibons, Dejv Mekin, iilo Manaya,...
mofe se aeél da s Bane nadao u lepom draStvu.

Tremutno, Bane ge bavi nezavisnim lzdevaStvom
i igdao je 4 albuma CAT CLAW.

Bubnjar je hard rock benda GEROLMETAL.
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SPECTAL AIYALED
FOR EeCRAL
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| 70 SCEBIAL COLICS

BERANISLAY BANE EERAC (born in Eovi Sad, 1952)
s5%ill keeps his notebooxs Ifrom the sge of Iour,
filled with his first sScribbles. Somebody could
recognice something sensible (like &
streetcoar), but it does mot looi like anything
significant, as somebody could expect.

The real "seriously™ started in 1975, when Bane
sccidentally met Topa (they Were saparated for
10 years). After a long talk on the zebra
crossing, they decided to make a comic
LIEUTENANT TARA and offer it to the "Dnevynik"
publishing company. Since 1975, he had drawn
over 1800 pages for licensed series such as
TARZAN before he crefted his own works CAT CLAW
and COBHA.

Even -more serious "serious work" started in
1989, when world famous producer Hrvin
Fustemaglc took over the distzibution of Bane's
authorized comies. With Ervin's company "Strip
Art Features" OAT CLAW "conguexed” ‘Scandinavian
countries (throe jears In & row, OAT CLAW was
mentioned for the most popular chardeter of
Swedish magazine "lagrun"), and appeared in ten
more countries all over thq wo;lﬁ,

But, the aituation in 1?91- stopped the
nncnesgﬁ;ﬁ anmpuign.in America (Muaiibu”
publis ‘company irom 1A had published just 9
titles)y but anyway, Bane got the status of
ruaugni:ld comic author. ﬂune got an offer forn
#:W ige, the owner or the company .
f'f"' 3 lmn-msrlnng' to make & short colored comic |
; m DURCHBRUCH Immmuuﬂm.

3 U :¢ajhnt were Moebius, Enki Bilml, Dave
ﬁihknnﬂ,‘ﬂﬂve Hc!ann. Milo Manara... Bane got

.?‘jﬁ&ly, Bane is an independent publisher.
bR the 1ast fow jears,; he hae published four
ChiW albums.

';3 a is ‘the drummer pi the Hard Rock band









“Englesia, 1969.) Ortsd,
ajner. Jedan od vodedin -
i yeons popularnog . -

Za pas je serifal possbno -

u njemu nadlo n#agmﬁ

istorije, inate yroma
iilsu (albus zapo
»OTniptia
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L u Hojem.

“naziyi lokacija svoje mesto Su nabli: Avala,
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ZAR-UARE TEVHE roden Je 1955. godine, kada
i neprevasidenl Lrﬂn:ushi proizved
Citroenova ,velika  Ajkula DC. Dugi nis
godina uspeino Se bavio pnovinarstvom, kao i
producertskim poslom na teievieiji (¥F2).
Osamdesetih je blo glavni urednik Suvenog
strip magazima ,Pilote”, a zatis direktor
kolekeije u izdavadkoj kudéi ,Futuropolis’.

Autor je vile knjiga o
automehilima 60-1h
godina, muzlel,
mutkoj mogdl, '
teoriji str
Enkiju Bil
Zajedno BA
Baruom,
koscenaricta
stripa PUT ZX
AMERIEU (1998
koji biva
nagraden
prestifnom
nagradon Rarve} ga .4
najboijli inostrani
strip. 0d 1998. do
2006. bio je
generalni direktor
najprestiinijeg
medunarodnog
festivala stripa na
svelu = Angulenskog.
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JEAR=NARC THEVENET was born 1955, the same jyear
when unsurpassed French Uitroen's grand ,Shark”
(D0 1955 model) was launched. He spent a long
series of Sucgessiul years in journalism and TV
production business (Channel France 2).

During the 1980s, En was-the sditor in chief of
the Iamous Pilote  c<condc wmagazine, and a
director oi "Futurupuli;" publishing house.
Thevenet is the author ol & rumber of books on
19605 model cars, mubla, men's rashion, theor;
ol comle books, Enki Bilal:.s

Together with Baru, he is the go=writer of ROAD
TO AMERICA (LE CHEMIN DE L'AMSBIQUE, 1998},
avarded with the prestiglous Harvey Avard for
the best Toreign comis book. From 1998 to 2006
e was the gemeral direcior of the world's most
prostigious comio festival in Angouleme,
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REC ZIRTJA

KRUPNI™ KoRACI™A NAPRED

Ha osnovu radova Ziriranih na
wongursu 4. medunarodnog salong
stripa, stife se utisak da razvo]
stripa, moZda i odéekivano, ide u dva
dosta raglidita pravea. To upravo
pokaguju dela, oko 200 autora
pristiglih ig 11 genmalja sveta, koja
ge¢y; U sagledavanju strateglje samih
autora, mogu grubo podeliti u dve
kategorije. Jedna je put vrednih 1
marljivih umetnika, koji cbog svoje
inovativnosti i1 silonosti
istraZiivanju uspevaju saokupiti
painju &lanova Zirija i samim tim
dobiti nmagrade. Drugoj kategoriji
pripadaju autorl koji objavijuju u
Gasoplisima i slbumima 1 koji, zhog
svog klasiénijeg postupka, bivaju
manje pogodni zas izlaganje 1
zgahtovaju drugafiji pristup
sagledavanja i iséitavanja tabli.
Stoga im, ragumljiveo, desto icmaknu
vredna 1 gasluZena priznanja.

Eao Sto smo 1 pretpostavljali, bilo
je dosta tebli koje su svojom
scenaristidékom osbiljnoddu, sveiinom
erteia i boje, i liénim pedatom,
gaslufile da ponesu epitet nagradencg
atripa u rekoj od kategorija.
Frijatnih iznenadenja bilo je i u
kategoriji mladih autora do 15
godina. Uprave su t1i takmifari
pokagall meotekivanu madtovitost i
umede u stvaranju stripa, u svim
moguéim formama 1 tehnikama.

I ovo €iriranje pokasuje da se mora
prignati da je strip krupnim koracima
iskoratio napred, i ipak se ne treba
plagiti gz tbuduénost ovog, ne tako
davno nastalog medija, koji s pravom
nosi naziv deveta umetnost.

ZELJKO PAHEE
predsednik Zirija




Based on The works reviewed by the
jury at the contest of the 4th
International Comiecs Showroom, one
gets an impression that the
developmnent of comics, perhaps
expectedly, moves in two very
different directions. The reviewing
¢f the strategy applied by the wvery
authors, around 200 of them from 11
countrles across the world, has shown
that their work which could be
roughly divided into two categories.
The first ome ia the path of diligent
and hardworking artists who, because
ol thelr innovation and tendency to
explore, manage to draw the attention
0l members ol jury and thereiore get
the awards. The second category is
that of those authors who publish in
nagagines and albums, and who are,
due to their more classical approach,
ies8 sultable for exhibitlions and who
demend & different approach for
viewing and reading their pages.
Understandingly enough, valuable and
deserved awards often evade them.

Just as we had guessed; there were
many pages whlch deserved, with thelr
sgriptwriting seriousness, Ireshness
¢l graphics and colour,; and personal
stamp,; to be awvarded in one oi the
categories. There were pleasant
surprises in the category of young
authors up to 15 years of age.
Precisely those contestants have
shown unexpected imagination and
gikill in ecreating comics, in all
possible Iorms and technigues.

The rewviewing of this jury has shown
that one must sdmit that comica have
made huge steps forward, and that one
should not = despite everything =
fear for the future of this medium,
created not so long sgo, the one
which deservedly bears the name of
the ninth art.

Zeljko Pahek
President of the jurj




ZIRI / JURY:

predsednik Zirija J president of the jury
ZELJEQ PAHEE

(strip autor / comic artist)

SIBIN SLAVEOVIC

(urednik uétripateLu" / "EtripntcLa” comic magazine editor)
RANKO HURITIC

(filmski kritidar / film eritie)

VLADIMIR JANKQVIC DIET

(rok muzidar / rock musician)

EQJA

(DISCIFLN A EITSCHuE)

FRAND FRIX g
EIROSLAV MARIC

Hajbolje ostvarenje u domenu KLASICEOG strip jegika
Avward for tne’hest traditional style comic
EQSTA VOJVODIC

Hajbolje ostvarenje u domenu ALTERNATIVEOG strip jesika
Avard for the best altermative comic
IVAE BRANHOVIC

Fajbolji SCENARIO
Avward for the §est script
SLOBODAN STOSIC

Hajbolji CRTEZ
Avvard for the best graphics
BORIS BAKLIZA

Speclijalna nagrada firija ga IROVACIJU u domenu strip umetnosti
Special jury prize for inventiveness
BRATISLAY HILENEOVIC

NAGRADE U EATEGORIJI TAEMICARA DO 15 GODINA
AWARDS AND PRIZES FOR AUTHORS UP TO 15 YEARS OLD

MLADI LAY = NAJBOLJI RAD u kategoriji takmidara do 15 godina starosti:
YOUNG LION special award
TANARA LAZIC

Specijalna nagrada £irija za najbolju IDEJU
Special jury prize for the BEST IDEA
EIHAJLO VITEZOVIC

Specijalna nagrada Zirija za EZREQ I MASTOVIT IZRAZ
Special jury prige for maturity and imaginetion
JELEKA NIEOLIC



NAGRATE SPONZORA
SPOESQORS" PRIZES
HAGEADA STRIPOTEEE, Novi bau
STRIPOTEKA MAGAZINE FRIZE
DUSAR Bo21d w

HAGHADA POLITIEINOG ZABAVNIEA

POLITIKIN ZABAVHIE WAGAZINE PRIZE

TOMAS FROKEUPEK / TOMAS CHLUD, OESKA REPUBLIKA/Checz Republic

NAGRADE IZDAVAGEE EUGE SYSTEM COMICS, Beograd

SISTEM COMICS FUBLISEING HQUSE FRIZE

1. MILAR ANTANASIJEVIC K dﬁ“hu sToJANOVIC

2. VESSELIN ANEQV / ALEIADER KRUSTEV, Bugarska/Pulgaria
5+ JOHANEA MARCADE, Flanc¢hnafFrancn

HAGRADE FIRME COMFUTER LAND, Deograd
COMPUTER LAND COMPANY PRIZE

1. ?LADImI“ ALEES Iu / MARKO STOJAROVIC
Zw bﬂ- A il-I.HJ’LJLU’vI.\.. . .
3, DRAGAN PAUNOVIC / LJUBISA TRIPUNOVIG

HAGRADA IZDAVAOKE EUGE BELI PUT, Beograd
WHITE ROAD PUBLISHING HOUSE FRIZE
HIROSLAY RARIC

DEJAR 5IJUE, BIR/Rosnia and Herzegovina

HAGRADA MAGAZTINA STRIP PRESSING
STRIP FRESSING WAGAZINE PRIZE
UROE BEGOVIL

HAGRADA EkEOPIHﬁ UUBRJA STRIP, Beograd (najmladenm takmifaru Salona)
HEEJé GQLIQ WAGAZINE PRIZE (youngest participient prize):
MILOS DENIC

HAGRADA EUnet=a, Beograd

EUnet Prige:

1. DEJAR WANDIC

2+ TIHOWIR uubaPﬂTIC / MARKQ STOJAROVICE
3, FNIKOLA EORAC

WL
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Mip gsLay MaRIC

MIROSLAY uARIC (Cadak, 1957) je
gavriio Gradevinski fakultet u
Beogradu, & od 1995. godine se
profesionalno bavi grafidkim
digajnom. Svoje radove ubJavlevau je
u ¢asopisimas ,utudﬂnt "flﬂlGL -
“ILu-iL'. wTron ¥ ".ap1.1 ¥
wlbavirint”, a teorijske tekstove u
oblasti jtripa ut niu Etrip I
EEEHZiEu y netripotecl , ulumantu '
nlroni ; wEterni”; .Hegatronn . Eao
scenarista, Miroslav je saradivao sa
M. Milutinovifem-Bradom i V.
Radovanovidéem = strip serijal CUVARI
EZABORAVLJEROG VREMENA.

liiroslav Je priredivad tﬂm&tmniﬂ
brojeva dasopisa ,Gradac posvecenih
Mebijusu, Hugu Pratu, Enki Bilalu. U
vise navrata, vodio je strip
radionoce u kojima su edukovani
polazniel iz oblastl stripa i
ilustracije. Jedan je od osnivada i
urednika izlofbe STRIPARTI koje je
prateda maniiestacija Festivala
animiranog filma u Cadku. MHiroslav je
dobitnik nekolicine nagrada 1
priznenja za strip i stveralastve u
oblasti primenjene umetnostl 1
dizajna £plahﬂta n2latno pero
Beograda , nagrada =& primenu novih
tehnologija u sivaralastyu na 3.
medunarodnom salonu stripa u
Beogradu; nagrade listova "5tudent"
plladest as )

Izlageo je na vide
izlogbi.

kolektivnih

E=mail mmmeric@gyul.net

MIROSLAV MARIC (Gadak, 1957) completed
A degree at the Paculty of Oivil
Engineering in Belgrade, and since 1995
he has been profiessSionally dealing wWith
graphic design. He published his art
work in magazines such as ”Studont"
w¥idici®, .Profil”, ,Tron”, niApial

and "anlrlnt", and hia theoretical
pleces appeared in Iu Strip magazir ¥
uﬂtrlputeha". "aancrt ".1ar ¥
nztnrnu". and “mebﬂulﬂﬂ « AS &
geriptwriter, Hiroslav cooperated with
li. Milutinovidé = Bradsa and V.
Radovanovié on a comic series
QF LOST TIME.

GUARDIANS

Eiroslav was the sditor of “Gradac"
magagine's thematic issues dedicated to

Hoebius, Hugo Pratt, and Enki Bilal. On
several occasions, he led comic book
and illustration workshops, and he is
also one ol the co=Iounders and editors
oI S5TRIPARTI exhibition, which
accompanies Animation Film Festival in
Cadak. Mireslav regeived several awards
and recognitions for his comics and
greative work inm the Area of applied
arts and poster design (The Gelden
Quill of Belgrade FPlague, Award for the
Implemantation of New Technologies at
the 3rd International Comics Showroom;
and also awards by wStudent” and
aliladost” MAZEZineS.es )=

He has exhibited his work at a number
of collective exhibitions.
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SPECT ALND
PRIZNANJE zA

DoP INUS
SRPS UM STRIPU

EELJEQ PAREE (Zupanja, Hrvatska, 1954) je zavoleo
strip i naudmu fantastiku jo& od malih nogu. U
Beograd dolagi 1978. godine, & profesiomalinu
karijeru sapodinje 1979. kada mu e objavijuje prva
atrip tabla u &auopLuu wTidici”, Fajeaslufénijim za
BYO0j "plﬂViJﬂH razvnj Zaljko smatra strip magazi
g dtrlp « Realizgam u crtrﬁu i boji glavna su mu
orijentacija, &li se¢ rado okudava 1 u crnochumornoj]
grotesci (uspedno se bavi i karikaturom)}. Bogatu

uporednu karijeru 1Luutratara. ieljﬁn gapodinje u
wPolitikinom szabavniku” (1979-1984), & dsnas najvise
ilustruje neslovnice za injige i to preteino svog
najomiljenijeg Zanra = 5F.

Eompletni je strip autor (crtaé i scemarista) mncgnbru;nli utlﬂpnva Eoje su
mu objavijivali svi nnmacl 8trip magagini (.YU :1‘1p y whas «tl-p y mopunk
nﬂvuﬁti". »utllpﬂt“nﬂ ...J. kao 1 nrugubru1r1 inostrani (.Zona B¢ - Epanija.
wEternaute” = Itali 8; pochwer Metail” = Eemadka, Fluide Glacial” =
Prancuska, .Tin Tin® = Belgija, sBEleftherotipia” = Gréka,..s), nkljudujuéi i
onaj od najprestiinijih = ameridki ,Heavy Metal” (1989-2004).

Strip album ONCE UPON A TIME IN THE FUTURE (1991) objavljuje u saradnji sa
izdavadem ,5trip Art Features”, da bi album objavili: wPlatinun" (SAD),
whrboris™ (Holandija), te ,Carlsen Jo;lak (Hemadka), koji izdaje 1 albunm
DURCHBRUCH (1990), strip=kolekeciju objavlijeru u 13 zemalja sveta, u kojoj
zﬂutupLJ 31 *ﬂlJnu cajedno sa 27 najeminentnijih svetskih strip autora. Albumv
MOBY DICE 1 1 2 (scenarista Joaﬂ Fierre Pecau) cbjavlijuju mu whelcourt”
(Franocushka, 2005), 1 nGlenat” (3 panija, 2006).

Eod nas su mu objavlijeni albumi: A*TﬁﬂhlﬂAﬁll 0ZIVLJENT METUZALEM (EEroii;".
1986), LEGIJA NEFROMOGIVIH (.PPE", 1997), BADI EUEKAVICA I DRUGE PRICE
(,3y8tem Comiecs", 2001).

Voli slegantno da preskale podatke o nagradama, dok prikupljanje biografskih
podataisa Eeljhu najradije prepudta drugima.

ZeLyko PAHEK
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CONTRZBuTZON T0 SERBZAN CoMrcs

YELJEO FAMEE (born in Zupanja, Croatia,
1954) has hed the love for the comieca
and science fiection since he was B
iittle boy. He came to Belgrade in
1978, starting his professional career
in 1979 with fthe publication of first
comic booxk page in w¥idici” magazines
#eljko holds ,YU Strip” megazine as
most responsible for hias ,right
deva;upment". In his drawings and
golouring; he is oriented towards
realism, but he gladly tries his skills
in the black humour grotesgue (he
successiully deals with cericature). At
the same Time, ieljhu began his rich
careey 85 an illustrator in ,Politikin
gabavnik” megazine from 1979 to 1984.
Eowadays he malnly i1llustirates book
covers, chiefly those in his favourite
genre = SF.

He is a full well=rounded comic book
guthor (artist and writer) of numerous
comics published by all domestic comic
magazines {"Yuhﬁtrip", wHes 3trip",
wopunk movosti , Btripoteka ; efc.),
a8 well a8 by mani forelgn ones

(Spanish ,Zona 84 , Italian
"Etﬂrhautﬂ”, German ,Schwver ﬁetali",
French ,Fluide Glacial™, Belgian ,Tin
Tln", Greek "Eie:tnﬁratlpin". etcs ),
including one of the most prestigious
ones = U5 ,Heavy Metal”™ (1989-2004).

With & help of the ,.S5trip Art Featuresz”
publisher, his album ONCE UFON A TIME
IN THE FUTURE (1991) get published by
nPlatinum™ (USA), »drboris
(Fetherlands), and ,Carlisen Verlag"
(Germany) which &lso published the
DURCHERUCH (BREAKTHROUGH) album (1990),
a comics collection published in 13
countries, featuring %eljko together
with the world's 27 most prominent
comic book muthors. His UOBY DICE 1 and
MOBY DICE 2 albums (writer Jean=Fierre
Pepcau) was published by wDeloourt”
(France, 2005), and ,Glenat” (Spain,
200&]

In Yugoslavia and Serbim, he published
the following albums: ASTRO=-IDJANI:
RESURREGTED METUSALEM (,Proril™, 1986),
A LEGION OF THE WATERPROOFS (,PEK",
1997}, BUDDI THE COWARD AND OTHER
S5TORIES (,Systenm Comicz™ , 2001).

¥hile 1iking fo elegantly skip over
information about his awards, Zeljko
prefers to leave the collection of his
biographical data to others.







JE NE SAISIS PAS
LA RAISOM DE
VOTRE AMUSEMENT,
METTONS-NOUS AL
TRAVAIL, CAFTTAINES.




0ST SALONA

OLIVIE LEDRUA (Meaux, Francuska, 1969.)
je jod kao dete voleo da crta
superheroje. EKao tinejdier, feleo je da
ilustruje dedije knjige u stilu Brajan
Frouda, ali nije pronaZag izdavadia. 5a
18 godina, na festivalu ,Dungeons and
Dragun", deblija svoj prvi posag =
dizgajn jedne ,fantasy igre. Ha
Feativalu sredée i scenaristu Fransosa
Frojdevala, te zajedno kreiraju HRONIEE
OEROG MESECA (CHRONIQUES DE LA LUEE
KOIRE, 1989.) za ediciju ,Zenda”. Easko
Je krajem B0=ih u Francusko) postojala
samo mekolicina stripova fanra epdhke
fantastike, HRONIEE su gapravo bile
veliki uspeh tadafinjeg andergraund
pokreta. Hakon 5 albumm, Olivie napusta
serijal; da bi sa scenaristom Tomasom
Eosdijem, u ,film noire” stilu, stvorio
i0C0 (1994.) za ,Vents D'Ouest , strip
u dva dela sa Jjunakom indijanskim
Gamanom, pod uticajem knjiga Earlosa
Eastanede 1 wvicguelnog stila Orsona
Velsa i ekspresionistidhih filmskih
refisera.

Potom, sreée &uvenog britanskog
geenaristu Pat kilsa, sa hojim stvara
serijal od 3 albuma SHA (1996.=1998.)
Za "Eoleil", u stilu filma BLADE
RURNER, smeSten u Nju Jork bududnosti.
serijal predstavija opoziciju
nameriékon snu", pricéa se vrti oko
reinkarnacije i okultigma, & viguelno
su 3n3b1navani elementi kida sa ,Iilm
noire stilom. Sledeéi projekat,
postapokaliptidnu, SF priZu inspirisanu
delom Filipa E. Dika = SEARLETHA VRATA
(LA PORTE ECARLATE, 1998.) Dlivie crta
i piSe ponovo za naulcil".

Posle serijala SHA, Olivie i Pat prave
REEVIJEM, VITEZ VAWPIR (REQUIEL,
CHEVALIER VAMPIRE, 2000. = do sada 6
albuma objavljeno), gotsku
epsho=fantastidénu pridu smedtenu u
paklu., Ve3to kombinujuéi ernu komediju
i horor, vizija jednog dekadentnog
sveta prikszana je na barokni na&in, a
veliki uspeh serijala je i izugzetno
uspefnoe lansirac tadadnju novonastalu
kompani ju wHickel" (bivZa ,Zenda").

Trenutno, Olivie pravi knjigu o vilama
kombirujuéi svoje mnogobrojne wiantasy”
radove 1z proteklih 15 godina sa novim.
Takode, Art direktor je i veomna pognate
compjuterske igre AEROES OF UIGHT AED
HAGIC. Zivi u Bretanji, sa suprugom
Anom i1 dvoje dece, i planira novi
serijal sa Patom smedten u piantasy”
pank svetl.




GUEST of TH[ 4TH SHUWRI]O

QLIVIER LEDROIT (born in Heaux, France in 19689) loved drawing superherces as
child. As & teenager, his ambition wase %o illustrate children's books in the
style of Brian Froud, but there was no publisher interested at that time. When
he yas 18, at a ,Dungeons and ﬂragon" festival, he received his first
commisslon, to design a fantaay game. Ae also met writer Francois Froideval and
togeiher they creatﬂﬂ BLACE MOON CHRONICLES (CHEQNIQUES DE LA LUNE NOIRE, 1989)
Ifor Editions ,Zend& « At that time, there were few heroic fantasy comies in
France, it was an underground movement, and BLACK LQON CHRONICLES was the first
success. After illustrating five books in the series, he left to create XOGCD
(1994) for Editioms ,Vents P'Ouest” with writer Thomas Mosdi. This was a two
Yolume film noire style mystery with an Indian shaman hero, intfluenced by the
books of Carlos Castaneda and the visuals oi Orson Welles and expressionist
directors.

Then he met famous British writer Pat Mills and they produced 5HA (1996 = 1998)
for Editions ,S5o0leil”. This was a three volums story set in a BLADE RUNNER=-style
future New York. Visually, the book was & negative interpretation of the
American Dream with kitsch images combined with film noire, e.g. Happy Days
meets Philip E. Pick. The story's themes revolved around reincarnation and
cocult possession. 0livier then wrote and drew THE SCARLET DOOR (LA FORTE
ECARLATE, 1998) for Bditions ,S50leil”, & post-apocalypse, science fiction story
inspired by Philip K. Dick.

Following S5HA, Olivier and
Pat created REQUIEM,
VAHPIRE ENIGHT {FEQUILM,
CHEVALIER VAMPIRE, 2000,
An ongolng 491103, & books
gre published until now),
& Gothiec Herole Fantasy
get in Hell. Its world is
very decadent and baroque
and combines black comedy
with horror. This series
was designed to launch a
new company, Editlons
wHickel (previously
Editions ,Zenda").

Eow Olivier 15 making a
book of fIairies which
combines many faniasy
drawings over fiiteen
years with new images. He
ig also art director of
HERQES OF MIGHT ARD MAGIC
computer game. He 1s
currently planning & new
garies with Pat sef in a
fantasy steam punk world.
He lives in Britanmny with
his wife Anpe and two

7 =
\_EDRnIT
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70 GOPINA oP oBJAVLJIVANJA PRVoG STRIPA | SRBIJI

T g ey .
wilika Ri5 1 nastanak pravog 1 samosvolnog srpskog stripa

Ove godine navriilo se Sedam decenija od iglaska prvog broja
najznadajnijeg meduratnog strip-izdanja ,iike Wi%a"”. Pokrenuoc ga je
Aleksandar J. Ivkovié u Beogradu 21. marta 1936. godine. Ivkovié je driae
izmedu dva rata Izdavadko knjiZarsko predugeée 1 fotocinkograiiju wBUE" , B
godipe 1937. sa L. Lustigom osnovao je predugeée ,Universum Press” koje se
bavilo igdavanjem, izradom i distribucijom stripa. lako najavijen 1
koncipiran kao dedji 1ist (pored stripova, u polethku donmosi i humor,
pesmice, ukritenice, zagonetke i 51i8ne priloge); .Mika Mis" de ubrzo biti
pretvoren u pravi stip zabavnik.

Pod urednidékim vodstvom Milutina 5. Ignjadevica, za relativno kratko
yreme, ,dika Mig" preugima vodecu ulogu u ovoj oblasti isdavadiva i
zadriava cdelnu poziciju sve do 4. Aprila 1941. kada je 5a 504. brojem
prestao da izlesi.

Sasvim neolekivano, 8. oktobra 1941. pojavie se u prodaji S505. broj, ali
Je odmah bio obustavijen od strane okupacionih vlasti. Svo] visokl renome
nhlika Wis" umnogome duguje Princu Valijantu (Prince Valiant), Fantomu
(Phantom), Mandraku (Mandrake the MHagician), Fladu Gordomu 1 drugim
popularnim junacima amerifkog stripa. Medutim, ugledu Ivkovideve revije
isto toliko doprineli su i stripovi grupe domacéih crtaéa. U prvo vreme,
prisutni su Hikola Hevojev i Dorde Lobadev, ali veé 1937. pridrufide im se
i ostali majstori beogradskog stripa. Okupljanje vedeg broja kvalitetnin
autora predstavijao je do tada jedinstven primer u istorijl srpskog
stripa. Do podéetka Drugog svetskog rata, na tlu Srbilje ovdadnji su auteri
ostvarili impozantne opuse od po dvadesetak 1 tridesetak kompletnih
storija, ufinivdi od Beograda tridesetih godine, beg preterivanja mofe se
roéil, jednu od prestonica evropskog stripa.

He poricdudi igvesne uticaje, strip u Srbviji vide nikada nece dostici takay
stepen samosvojnosti i sutentidnosti dejuéi svo] doprincs 1 u
pripovedadékom 1 u grafidkom pogledu rignici evropskog 1 svetskog stripa.

Gotovo da nema Zanra u kome Se sSrpskl strip ieg tog perioda nije oprobao
(istorijski, pustolovni, vestern, naulno-iantastiéni, melodramski,
kriminalisticékil). Haravno, ne uvek sa podjednakim uspeshom. Sto se tide
likovnih 1 stilskih odlika pobrojanih ostvarenja, ona svojom raznolikoféu
i izvornodéu nimalo ne zaostaju za svojlm tematskim i Zanrovskim
bogatstvom. Uglavnom je red o realistidékim avanturistidkim stripovima us
nekoliko sporadidnih izleta u karikaturalmu stilizaciju.

Faejvadniji crtadéi tridesetih godina u srpskom stripu bili su: Dorde
Lobaéev, Serge] Solovjev, Konstantin Kusnjecov, Nikola Favojev, Ivan
Efnﬁln, Aleksije Ranmhner, BPuka Jankovié, te HomEilo Moma Markovid i
Sebastijan Lehner. Heophodno je, takode, pomenuti 1 EHarijana Ebnera 1
Porda Malog. Svi su bilil obrazovani 1 umnell su puno duha u svoje stripove.
I svi su, sa izusgetkom Mome Markovida i Sebastijana Lehnera, bili
saradnici ,Mike MiZa".
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Autori su ufivali potpunu kreativou
globodu. FHisu postojala nikakva
ogranifenja pri komponovanju table
11i odredivanju broja slika na njoj.
Preovladavala Je praksa da e
gtripovi rade od broja do broja,
cdnosno po nekoliko tabli unapred,
podto su objavijivani u nastaveima (u
svakom broju po jedna tabla), a samo
izuzetno se delavalo da se predaju
kompletni kmo, na primer, za ediciju
»iali zabawynik™ A. J. Iviovida, koja
je donoaila celovite 1 to uglavnom
premijerne stripove mladih i
telentovarnih, ali i nedovoljno
alirmisanih sutora. Usled takvog
natina rada, defavalo se da nastavai
nexog stripa igcestane iz jednog ili
vife brojeva.

To je uglavnom proticalo bez ikakvog
komentara, katked je objainjavano
wtehnidkin razlozima”™, a ponekad
pravdano gdravstvenim stanjem sutora.
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5a izugzetkom Dorda Lebadeva, Sebastijana
Lehnera i1 donekle Eonstantina Euznjecova,
vodedéi beogradski majstorl su gotovo u
potpunosti bill oslonjeni na tekstove
svojih saradnika, & veoma &esto su, kao
predloike, koristili Enjifevna dela,
srpske epske narodne pesme i pripovetke.
U igboru Lnjifevnih predlofaka nije bilo
posebnih pravila. Podjednako su
obradivani strani i domadi piseci.

Potreba ga dobrim sScenarijima bila je,
barem kada je red o LMiki Misu", izgleda
veda pego za critadima. Tako je uredniitvo
ovog lista polovinom juna 193%7. raspisalo
veliki nagradni konkurs ,&a nekollko
originalnik libreta” za strip. Tom
prilikom istaknute su woblasti” is kojih
treba da bude libreto: .fantastidne,
egeotidne, hkriminalno detektivske, u
ganru stripova Detektiva I-9". Takode se
od udesnika zahtevalo da ,ragvoj radnje u
stripu bude £iv, sa breim tempom 1
snagnim zﬂplctnm".

Scenarija ga vedéinu dels tadadnjih
beogradskih majstora stripa napisao je
Branko Vidié, jedan od najditanijih 1
najpopularnijih pisaca
istorijsko=romantifarskog Stiva ismedu
dva rata.




Criedi 1 scenaristi su se
veoma retko potpisivali,
111 su $o &inili koristedi
poeudonime koji su, kao po
pravilu,; imelil
gmerikanizirani prizvuk.

To je= verovatno bilo shog
toga &to Je ameridki strip
u to vreme bio
najpopularniji, a i &itaoci
su uvek viSe vrednovali ono
5to dolazi iz inostranstva.
Dorde Lobadev je, na
primer, dugo medu kolegams
i prijateljima bioc pozZnat
kap D'ord™ Strip, jer se
tako potpiseo u avojim
prvim stripovima. Hikola
Havojev je koristioc razne
peeudonime od kojih je
najpoznatiji Fick wWoodljy.

I Eonstantin Euznjecov je u
par navrata pribegao ovaj
praksi potpisavi8i se kap K.
Eulidgé i Steav Doop.

U godinama pred rat; u
rbiji je Iilm blo glavna
narcdna zabava ali su
bloskope posedivali i
dlanovi najuglednijih
srpskinh porcdica.

Isdavadl i urednici su bili
pasionirani filmski
gledaoci. Nekl su se, kao
na primer Vojin M. Doxdevié
i Milutin 5. Ignjadevid, i
sami bavili filmom. A
koliko se usadilo mifljenje
da je strip po svom igragu
veoma blizak filmu svedode
i najave za sitripove ili
filmove u beogradsko]
stampi.

Stoga nije dudno &to su na
autore okupljene ocko
tadasnjih strip iszdanja,
osim ved pomenutih
knjifevnih predlofaka,
veoma inspirativno delovala
i brojna filmska
ocstvArenja.

Tome je vercovatno doprinelo
i to &to je film takode
pribegavao obradi prosnih
dele pa je ponekad tedko
ragluéiti da 11 je
podsticaj za nexi strip
potekaoc 5a velikog earana
111 prod&itane knjige.
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Odomadila se i praksa da se popularni roto-romani
domaéih pisaca obrade 1 u stripu. To se obidna
dogadalo po objavljivanju pisane verEije (nTajne
Abisinskih gudura”, ,Carev 3titonoSa”). Bilo je,
medutim, primera da roto=roman i strip iglacge
istovremeno, kao 3to je to bio sludaj sa romancm
wCrna maska 111 lord Varvik . Ili, da se u
roto-romanu keo prilog dorosi ukrathko preprifan
sadraj u formi stripa (.GreSnica”).

Aleksandar J. Iviovié plesirmc je mnoge stripove u
inostranstvo putem svoje Aagencije ,Univesum Press .
TeBko je danas utvrditi 3ta je sve od autora iz

Srbije

listova.

Zdravko Zupan

plasirano van granica zemlje, &li je poznato
da su rekl njihovi radovi Ztampani u vile francuskih
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niike the EHouse and the creation of a real and distinet Serbian comic

In this year,; seven decades have elapsed sinoe the Iirst edition of
inter=war per;ud'a most important comic magazine jliike the Mouse” .
Aleksandar J. Ivkovié started it on Harch 21st 1936 in Belgrade. Between
the WWwl and WwII, Ivkovié ran the ,Rus" publishing company, bookshop and
photogincography workshop. In 1937, he set up .Universum Press” company
together with L. Lustig, dealing with the publication, drawing and
distribution of comic magazines. Although announced and envisaged as a
children’s paper (in the beginning, it had humorous Flﬂunu, short poems,
crossword puzgle and similar items), ,Mike the louse would soonm turn into
a8 real comic magazine.

Under the editorial leadership of Milutin 5. Ignjadevid, ,like the House
took the leading role in this sector of publishing industry and it
maintained a position at ite helm until April 4th 1941 when the
publication stopped after lssue 504. Totally unexpectedly, on October Bth
1941, issue 505 appeared on newsstands but it was immediately stopped by
the current cccupaticn authorities. ,Mike the Wouse” owed much to Prince
Yaliant, Phantom, kEandrake the kMAgician, Flash Gordon and other popular US
comic book heroes. However, comics by & group of domestic authors
contributed as much to the reputation oi Ivkovid's review pmagazine.

In the beginning, there were Kikola Navojev and Porde Lobadev, but as
early as 1937 they were joined by other mastere of Belgrade comics. The
gathering of a large number of gquaility authors was a hitherte unique case
in the history coi Serbien comics. Until the outbreak of World war 1I,
domestic authors here in Serbia achieved remarkable oeuvres of sSome twenty
or thirty complete stories, making Belgrade of the 19308, it could be said
without exaggeration, one of the European comic book capitals. Without
denying certain influences, comics in Serbia would never achieve such a
level of distinction and authenticity,; giving their contribution EBuropean
and world's treasury of comies in both its storytelling end its graphics.

There was almost no genre in which the Serbian comics of the period did
not try (historical, adventure, western, science fiction, melodrama, crime
novel). Haturally, this was not done with equal bBuccess. As far as graphic
and stylistic characteristics of listed achievements are concerned, thajy
in their diversity and originality do not at all lag behind in thematic
and genre=-oriented richness. This largely concerned adventure comics with
a few sporadic excursions into caricature stylization. Host important
graphic artists of the 19305 Serbian comics were Borde Lobafey, Serge]
Solovjev, Konstaniin Euznjecov, NHikola Navojev, Ivan Sensin, Aleksije
Hanher, Puka Jankovié, Mom@ilo Moma Markovié and Sebastijan Lehner. It is
also necessary to mention Karijen Ebner and orde Hali. All of them were
educated and they brought a8 great deal of spirit and humour %o their
comics. All oif them, too, with an exception ofi Moma Markovié and
Sebastijan Lehner, contributed to ,MHike the Housa".
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Authors enjoyed their full creative freedom. There %Were no restrictions as
far as composition of the table or determining the number oi plictures on
it were concerned. A prectice prevailed that comics should be done Irom
izzue to issue, that is, by several tables in advance,; given that they
were published in serials (one table per issue), while only in speciel
ocages it happened that they were submitted in full, like, for example, Ior
A+ J» Ivkovié's ,lali gabavnik” edition which had completed and mainly
premier=-adition comics by young and talented but not sufficilently
recognized authors. Because of such & manner of working, it so happened
that a sequel of & comics would nmot show up for one or a number oi
subsequent l1ssues. This by and iarge used to pass without any comments.
Sometimes it was -1plalned avay with ,technical reaﬁon&". and sometimes
excused on the grounds of author's health condition.
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wWith an exception of Borde Lobadev,
Sebastijan Lehner and to some extent
Eonstantin Kugnjecov, leading Belgrade
masters almost fully rellied on stories
written by their associates, and they
very often, as proposals, used literature
pieces, popular Serbian epic poems and
short stories. There were no rules in the
choice of literature-oriented proposals.
Both foreign and domestic writers were
used. It seems that the need for good
goripts was greater than that for good
cartogniﬁts, at leaszst as far as pilike the
Eouse was concerned. Thus the editorial
board of the paper in mid=June 1957
published a bilig contest for the award of
nBeveral original librettos" for comics.
,Areas" which libretto should deal with
were speciiied on this occasion:
niantasy, exotic, crime/detective, and
also in the genre of Detective I-9".
Also, participants were required that
withe development of the story be viwid,
with a fast pace and a thick plot”.
Branke Vidié wrote soripts for the
majority of Belgrade comicas masters of
the time. He was one of the most read and
most popular writers of
historical/romance works between the
WATS .

Artists and writers seldomly signed their work or they did it using pseudonyms,
which, as if by a rule, sounded American. This was probably because US comics at
the time were most popular, and readers always valued more what came irom abroad.
florde Lobadevw, for example, was long mnown among his colleagues as D'ord' Strip
because this is how he used to sign his first comics. Nikola Navojev used various
pseudonyms of which the most Iamous was Nick Woodly. Eonstantin Euznjecov, too,
resorted to this practice few times and signed his work As C. Coolidge and Steve
Doop.

In the years ahead of the war, film was the biggest popular form of entertainment
in Serbia, but cinema theetres were also visited by members of most prominent
Serbian families. Some cartoon people, like Vojin M. Dordevié and Eilutin S.
Ignjatevid, even worked im film industry. Advertisements for comics or for films in
the Belgrade press testify to the extent to which the opinion that comics, by their
manneyr of expression, were very close to film was spread out. This is why it is ne
wonder that numerous cinematic achievements, in addition to aforementioned
literature pieces, had such an inspiring eifect on authors gathered around current
comics editlions. The fact that 1llm alse used literature prose works also
contributed to this influence, and something is difficult to tell whether the
incentive to do A comic cBme from the large sScreen or from B book.

A practice also took roots that popular pulp novels by domestic authors also get
done in comic books. This usually happened after the publication of the written
version (THE BECRETS OF ABBYSINIAN GORGES, TZAR'S SHIXLD BEARER). However, there
were Also situstions in which the pulp novels and its comic book were released at
the same time, such As was an example of BLACKE MASE or LORD VARVIE. Or, a pulp
novel would have a summary of its contents in a form of & comic (like in THE
SINNER) .

Alexander J. Ivkovié placed many comies for publication abroad via his ,Universum
Presa” agency. Today, it ie difficult to establish as to which exact Serbian
authors were published outside the berders of Yugoslavia, but we know that some of
them were printed in several French papers.

Zdravko Zupan 87
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